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TURNER. 

ANTIQUITIES AT POLA. 

PoLi., in tbe Utrian Peniosula, a city of the Ligbett anti- 
quity » was a place of coDftiderable coDse^ence under the 
Roman Empire : its prosperity and importance has ; howe- 
ver , long since passed away , and its population now scar- 
cely amounts to 700 souls ; chiefly fishermen and their fami- 
lies. It is agreeably situated on the gulf of Trieste , has a ca- 
thedral , and is commanded by a citadel : the walls of the 
town were demolished by tbe French troops previously to 
abandoning it in i8i4« 

To the historical and classical antiquary , and to the ad- 
mirers of the picturesque, the interest of Pola remains un- 
diminished, containing numerous examples of ancient art , 
the most important of which- are skilfully grouped in the 
annexed composition. On the left is seen the Temple of 
Rome and Augustus ; and on the right the arch of the Sergii, 
the Porta Aurala. The maritime character of the city is 
hinted by the gallies ; beyond them is a portion of a gate 
which , in its perfect state , presented an elevation of three 
uniform arches , and led to the magnificent Amphitheatre , 
which stupendous edifice rises above all like a colossus and 
fills the scene ; it stands within the site of the ancient town, 
measures 43G feet in its largest, and 3 i6 feet in its smallest, 
diameter, and is 97 feet high. The Istrian stone used in the 
construction of these buildings is of a quality little inferior 
to the finest marble. 

Some of the antiquities of Pola have been treated inci- 
dentally by Stuart and Revett ; collectively , they make the 
subject of a splendid volume by Thomas Allason Esq., whose 
admirable sketches furnished the materials for this fine com- 
position , which forms the frontispiece to the work, being en- 
graved by George Cooke with all his characteristic taste and 
feeling. 

SOf. 
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TURNER. 

ANTIQUITES DE POLA-. 

PoLA, daDS la peninsule Islrienne, dont roriginc remonfe 
k une haute antiquile, etait, sous I'empire roinain, d*un 
commerce considerable. Gelte cii6 a depuis beaucoup 
perdu de sa prosp^rife et de son importance, car sa popu- 
lation ne s^eleve guere maintenant qu*a 700 habilans , presque 
tous pecheurs; elle est agreablement'siluee pres du golfe de 
Trieste, ellea une eglise et une citadelle. Les murs de ia 
Tilleont ete demolis en i8i4 par les troupes frangaises quel- 
que temps avant de la quitter. 

Pour un amateur d'antiquites historiques et classiques, et 
pour les admirateurs du pittoresque, Pola n'a rien perdu 
de son inter^t, elle renferme encore de nombreux examples 
de la perfection avec laquelle les arts etaient cultives aiors. 
lies morceaux les plus imporlans out ete groupes i^i aussi bien 
que possible : a gauche on voit le temple de Rome et d'Auguste, 
a droile Farche Sergius, la porta Jfumia; un peu plus loin, 
on apergoit une partie de porte qui presentait 3 arches uni- 
formes , et conduisait au magnifique amphitheatre dont 
Tedifice etonnant s*eleye comme un colosse et remplit la 
«oene. Get amphitheatre se trouvait dans Tenceinte de la 
iville; il avait 463 pieds de diametre le plus long^ le plus 
|>etit elait de ^70 pieds et io3 pieds de haut. La pierre 
d*Istrie , employee pour la construction de ces monumens, 
ctail d*une qualite un peu inferieure a celle du plus beau 
xnarbre. Stuart et Revett ont donne dans leur ouvrage quel- 
iques-unes de ses antiquites; mais Thomas Allason Esquire a 
pris de ces anciens monumens de quoi former un tres-beau 
Yolume; les dessins admirables qu'il en a fait ont fourni 
a Tartiste les differens morceaux qui ornent cette belle com- 
|)Osi(ion, formant le frontispice de I'ouvrage , grave par Geor- 
ges Gooke avec beaucoup de gout et de sentiment. 

201. 
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TURHBR. 



THE SEVENTH PLAGUE OF EGYPT. 

« AsD Hoses stretahal fortib ln« rod toward Leaven , and tike Lord aenl 
Uander aod hail and the fire ran along upon the f round ; and tbo Lord rained 
hail upon the land of Egypt. 

So tliere was hail , and fire mingled wiCk the hail , tery grieroaa , aech as 
ihere was none like it in all the land of Egypt , since it became a nation. 

And the hail smote throughout all the land of Egypt , all that was in the 
field , both man and beast : and the hail smote every herb of the field , and 
iMrafce every tree of the field. » 

Exodus , Chapter IX, Verses a3 , a4, and 3$. 

Tbe appalHsg yisitatioD here described has fumisfaed the 
painter with materials for a picture of a svblime character 
and he has wrought them into form with a master's hand. 
The mifiisiring elements are busj in their work of dcTasta • 
iion , tiie hail deseeuds in sheets , lightnings flash , and fire 
rans along thegroand, trees are upvooied and man and beast 
fall before the destrojing blast : on the right, the great 
legislator of the Hebrews stands with outstretched arms 
conscious of his delegated power to direct and rule the 
storm , while Aaron , jielding to the feelings of humanitj, 
kneels and hides his face. 

This picture was purchased bj W. Beckford Esq. of 
Fonthill ; it has been engraved in mezzo-tinto bj G. Turner. 

Size : 5 feet , by 6 feel. 
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TURNER. 

LA SEPTIEME PLAIE D'EGYPTE. 

« MoiSB ef endit done sa verge vers les cieux , et FEternel 
envoja des tonnerres et de la grele , et le feu se promeoait 
sur la terre. L'Eternel fit done pleuvoir de la gr^le sur le pays 
d'Egypte. 11 J eut dooc de la grele et du feu eutrem^l^ avec 
la grdle, laquelle etait si grosse, quil n j en avait point eu 
de semblable en toute la teire d*Egjpte depuis qu'elle a ete 
habitee. Et la grele frappa daus tout le pays d']^gyple tout c^ 
qui etait aux champs, depuis les hommes jusqu'aux b^tes. La 
gr^le frappa aussi toutes les herbes des champs , et brisa lous 
les arbres des champs^ » Exodb, ch. IV, v. 28, 24 et 25. 

Le terrible chatiment decrit dans le texte saint a foumi au 
peintre les materiaux d'un tableau sublime, et il s*en est seryi 
d'une main de maitre. Les elements remplissent leur tache 
de desc^ation , la grele descend en. torrents , le feu des eclairs 
se promene sur la terre , les arbres sont enleves , les hommes 
et le betail sont frappes du fleau exterminateur. A droite du 
tableau, le grand legislateur des Hebreux est debout les 
mains etendues , penetre du pouvoir qui lui est accorde dc 
(diriger la temp^te; Aaron , cedant a la faiblesse humaine, 
tombe a genoux et se cache le visage. , 

Ge tableau fut acquis par W. BeckfordEsq. de Fon thill; ii 
a ete grave a la maniere noire par C. Turner. 

Larg. : 5 pieds 8 pouces; haut. : 4 pieds 8 pouces. 
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TUBNKR. 



A SHIPWRECK. 



. This CDergetic and masterljr performaDce represents a ca- 
tastrophe which the most eminent degree of hnman foresight, 
prudence, and skill, canoot avoid. A vessel, during a violent 
storm, has struck on a bank, and lies entirely exposed to the 
fury of the waves which are breaking over her, and will soon 
accomplish the work of destruction. Id this appalling situa- 
tion she is approacl^ed bjr several boats manned by resolute 
and skilful mariners, in their humane- endeavours (o save 
the unfortunate crew , some of whom are dropping from the 
bowsprit and rigging of the ship into a boat below. 

The conception, composition, and execution of this picture 
have been justly and liberally described by the President of 
the Royal Academy, Sir M. A. Shee, as displaying a degree 
of excellence that would have been sufficient to establish 
the reputation of its distinguished painter even in the proud- 
est period of Art. It was purchased by Sir John Leicester, 
Lord De Tabley, and has been twice engraved ; in mezzo- 
tintoby C.Turner, and inaqua-tinta by Theodore Fielding. 
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, UN NAUFftAfiE. 

Cette helle compositioa represeote un de cefr«c<eldeDtsque 
rhomme, avec toiite sa pn^vojance, m prudence «t ton ett* 
voir, DC pent eTiler. Do Taiseeau a e4d pousse par la yiolence 
de I'orage coolre an rocher ; il esl expose a la farinir^d«»|'vii^ 
gues qui yiennent se briser contre lui, et vonl bientdt Ab* 
complir Toeuvre de destmciioa. Dans cette sitaaiion d&W^A^ 
peree des chaloupes s'approcbent , moatecs par des maritrs 
adroits et resolus, qui • efforceut de gagaer ie TaisBeaa potir 
sauver les inforlunes qui cotnposent Fequipage. QoelqaeflMuns 
de ces malheureux se laissent lonabeF du beanpr^ et des m&ttt 
du yaisseau dans un de ces bateaux pres d*eux. 

Le president de I'Academie rojale de Londl'es, Sir ll.*A. 
Shee , a fait justement Teloge de la conception etde rex^a* 
tion de ce tableau, disant que son merite etait tel , qii*il eut 
ete snfiBsant pour etablir la reputation disaa autoiir distipgn^ 
I'art fut-il a son plus haat periode* 

II fut achete par Sir Jdlin Leicester^ lord de Tablej^, et a 
ete deux fois grave en mezzo-tin te par Ck Turner^ et k Taqua* 
tinte par Theodore Fielding. 
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TCRXER. 

TEMPLE OF JUPITER, EGINA. 

The epithetof<< The English Claude", applied atdifTerent 
times, by iojudicious admiration, to Gainsborough, Wilson, 
and Turner, conveys at best but the compliment of success- 
ful imitation, and certainly gives an imperfect idea of the 
talents of those distinguished painters. Alike in originality 
alone, and only imitating Claude in indefatigably referring 
to Nature for their guide and authority, their productions 
have that stamp of individuality, that impress of mind, which 
proves that the painter has looked at the common prototype 
with the eye of a master, and boldly thought for himself. 
Hence any occasional resemblance may be traced to similarity 
of model or subject, rather than to servility of thought, or 
dearth of invention in Artists, whose styles are as unlike 
to each other as to the great Lorrenese. 

The picture before us is of the first order of Landscape 
composition. The Painter owes to the sketch of an Amateur 
the great and undeviating lines of land and water; which, 
undisturbed by any convulsion of nature have existed, and 
may yet exist, unaltered for ages; but for the improving 
filling up, clodiing, and decorating the skeleton, he has drawn 
on the treasury of his own richly-poetical imagination. 
The City of Egina, fell early to decay. Sulpicius, in his 

letter to Cicero on the death of TuUia observes, ** Behind 
me lay £gina, before meMegara, on my right I saw Pirseeus, 
and on my left Corinth. These cities, once so flourishing 
and magnificent, now present nothing to my view but a 
sad spectacle of desolation ". Its importance has not since 
increased; the Temple of Jupiter is now a heap of ruins, and 
a few huts occupy tne site of this once great city. What its 
former grandeur may have been, is finely indicated by the 
Artist, and the introduction of a religions procession and 

preparations for a sacrifice, carry the mind back to the days 

of Its prosperity, ere this lovely land felt the fire and sword 

of the spoiler. 

An exauisite engraving of the Temple of Jupiter bv J. Pye, has 

been published by the proprietors of this beautiful Picture; 

Mess". Moon, Boys, and Graves of London. 
Size : 4 feet by 6 feet. 
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TITRNEE. 

TEMPLE DE JUPITER A EGINE. 

Le titre de Claude anglais^ au'une admiration peu ^udicieuse 
applique quelquefois a Gainsfeorough , a Wilson et a Turner , 
ne porte tout au plus que le compliment d'une heureuse imi- 
tation , et , bien certainement , ne donne qu'une idee impar- 
faite du talent de ces peintresdistingues.Neseres8emblant^ue 
par Foriginalit^, et nlmitant Claude qu'en se rapportant a la 
seule Nature pour guide et pour maitresse , leurs productions 
ont ce cachet distinctif , erapreinte du g^nie, qui prouve que 
le peintre a examine le grancltype ouvert a tout le monde , et 
qu il a jug6 hardiment par lui-meme. Done tout rapport acciden- 
lel doit etre attribu^ a la conformity du modele ou du sujet, 
plutot qu'a nnft imitation servile ou a un d^faut d'invcntion 
clans des artistes dont le genre ressemble aussi peu entre 
eux qu*a celui du grand Lorain. 

Le tableau pr^sent^ ici est de la premiere classe de compo- 
sition en paysages. Le peintre doit au croquis d'un amateur 
ces grandes et invariables lignes de terres et d'eaux , qui , 
n'ayant eprouv^ aucune convulsion de la nature, existent de- 
puis des siecles , et pourront durer encore long-temps. Mais 
c'est au tresor d'une imagination riche et vraiment po^tique 
qu*il a puis^ pour rev^tir, orner et embellir cette simple 
charpente. 

Egine tomba dc bonne heure en decadence. Sulpicius , dans 
sa lettre a Cic^ron, a Toccasion de la mort de Tullie , dit : 
« Derriere moi 6tait ^gine, devant moi M^gare; a ma droite, 
je voyais le Pir^e , et a ma gauche Corinthe. Ces villes , na- 
gueres si florissantes et si magnifiques , maintenant ne pre- 
sentent a ma vue qu*un triste spectacle de desolation. » L im- 
portance d'l^ne IT a pas augment^, et aujourd'hui le Temple 
de Jupiter n'est qu'un amas de mines, pendant que d'hummes 
chaumieres occupent le site d'une ville autrefois si belle; mais 
Tartiste indique adroitement quelle en a pu ^tre I'ancienne 
magnificence. Une procession religieuse et les pr^paratifs 
d*un sacrifice ramenent Timagination aux jours heureux de 
ce charmant pays, avant qu'il ei!it subi les ravages du 
spoliateur. 

MM. Moon , Boys et Graves de Londres , a qui appartient 
ce beau tableau , en ont public une superbe estampe, gravee 
par J. Pye. 

Long. : 5 pieds 7 pouces ; haut. : 3 piedd 9 pouces. 



Digitized by LnOOQ IC 



L 



Digitized by LnOOQ IC 




Digitized by CjOOQ IC 



J 



L 



Digitized by LnOOglC 



Digitized by LjOOQ IC 



TURNU. 



TIVOLI. 



In this picture the artist has with admirable skill throwa the 
attraction o£ noveltj over a subject which . had been preyi- 
ously treated by many of the celebrated landscape painters 
of various schools. He has placed himself on the brow of 
the elevation , amidst the vestiges of the ancient Tibur, and 
Jooks from thence over a grand expanse of country , com- 
prising the Gampagna bounded by the sea, Rome ilself, 
Afonte Soracte, Monticelli, Monte Rotondo, etc. ki the 
foreground a pool of water, which is fed by ones of the 
numerous branches of the Teverone, expands itself into a 
Lroad translucent sheet before its disappearance over the 
.precipice beyond. On the right appear the remains of the 
circular Temple of Vesta ^ erected in the time of Augustus, 
and farther on are seen many indications of the extent and 
splendonr of the ancient city Goatherds engaged in their 
rustic occupation, and peasants drawing water, appropriately 
enliven the scene. 

This production is executed in Water colours , a depart- 
ment of art which within the last 'forty years has made 
prodigious advances in England, and to the progress and 
success of which pleasing style of painting the numerous 
works of this distinguished artist have contributed in a pre- 
eminent degree. The beautiful composition of TLvoli was 
exhibited at Somerset House in 1818, and excited universal 
admiration ; it was bought by J. Allnutt, Esq. , and hat been 
well engraved by E. Goodall. 
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TIYOLI. 



QuoiQiJE plusieurs peinlres celebres de pajsages des difie- 
rentes ecoles aieut souvent exerce leurs pinceaux sur les 
beaux sites de Tivoli, cependant Turner a su avec adresse 
donner a sa composition Tinter^t de la nouveaute. Place sur 
le sommet des belles ruines de Tancien Tibur, ses regards- 
se reposaient avec delices sur la campagne de Home bordee 
par la mer, et sur Rome elle-meme ; il conlempiail aussi le 
Monte Soracte, Monlicelli, Monte Rotondo, etc. 

Sur le premier plan est une piece d'eau alimentee par une 
des nombreuses branches du Teverone qui se repand lui^ 
m^me en une nappe large et traiisparente, puis court se 
Jeter dans un precipice du fond. A droite on distingue les 
ruines du temple circulaire de Vesta, erige du temps 
d*Auguste; un peu plus loin on pent appercevoir quelques 
vestiges de la splendeur et de la grandeur d*une antique cit^. 
Des femmes gardant un troupeau de cheyres , occupees de 
leurs travaux riistiques , et quelques pajsannes puisant de 
I'eau donnent du mouvement a cette scene. 

Ge tableau est fait k Taqua-tinte , partie de Tart qui depuis 
quarante ans a fait de grands progres en Angleterre^ dus 
surtout aux nombreux ouvrages de cet artiste distingu^. 
Cette belle composition fut exposee a Somerset - House 
en 1 818 et excita Fadmiration generate. J. Allnutt, Esquire,, 
en fit Tacquisition ; elle a ete bien gravee par £. Goodall. 
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WARD. 

THE FALL OF PHAETON. 

Phaeton, son of Apollo and Gl/mene , hayiDg; induced bis 
father to swear by the river Styx to grant whatever he should 
ask , requested permission to guide for one day the Chariot of 
the Sun. The God, bound by his oath, reluctantly yielded to- 
his importunity, and the aspiring youth, unequal to the task, 
would have caused a general conflagration of heaven and 
earth , had not Jupiter, to prevent the impending calamity, 
transfixed him with a thunderbolt. 

c Aiming at the youth, with lifted hand, 
Full at his head he hurl'd the forky brand> 

In dreadful thunderings. 

The breathless Phaeton, with flaming hair 
Shot from the chariot like a falling star« 
That in a summer's eyening from the top 
Of heaven drops down. > 

Otio's Metamorphoses^ book a. 

This spirited composition is struck out with a vigour of 
thought^ a richness of colour, and a facility of pencil , which 
forcibly recall the idea of Rubens. It was purchased by Lord 
De Tabley , in furtherance of his patriotic design of form- 
ing a select Galleryofpicturesby British Artists, which fact 
alone establishes its excellenccr 
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WARD. 

CHUTE DE PHAETON. 

Phaeton, fils d'ApoIIon et de Cljmene, ajant engage son 
pere a jurer par le Styx de ne rien refuser de ce qu'il lui 
demanderait, le pria de lui accorder la permiseion de mener 
le char du Soleil pendant un jour. Apollon, lie par son ser- 
ment, ceda avee regret aux importunites de son fils. Ce te- 
meraire 8*etant egare de la route accoutumee aurait occasione 
un embrasement general du ciel et de la terre, si Jupiter, 
pour prevenir un tel bouleversement , ne Teut renverse d*uii 
coup de foudre : 

c Un trait de feu rapide 

Precipite a la fois et le char et son guide. 



Phaeton, que le foudre en longs flairs aillonne^ 
Precipite du ciel dans les airs tourbillonne* 
Telle en un temps serein une etoile k nos yeuz 
Glisse ou semble glisser de la vonle des cieuz. » 

Dk Saixt-Aiigi, Metamorphoses d'O vide. 

Gette composition bardie e&t rendue avec une yigueur de 
pensee, une ricbesse de couleur et une facilite de pinceau 
qui rappelleni fortement la maniere de Rubens : lord de 
Tabley en fit Tacquisition dans la yue patriotique d*aider 
a former un cboix de sujets peints par des artistes anglais; 
cette seule distinction sufBrait |K)ur etablir Je merite du ta- 
bleau. 
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1VEST, 



ALFRED THB THIRD OF MERGIA. 



We hay« not been auccessful in our eadeavourft to trace 
^e source whence the painter derived the subject of^the 
iinneJEed picture, which is said to represent an interview 
granted to a king of Mercia^ Alfred the third, hy one' of 
bis vassals naaeied William d'AI]>anac, wherein the latt^ 
•«xhibiled before the admiring i>rince his three daughters, all 
celebrated beauties, divested of all apparel, in order that 
the monarch might select one of them for his wife. 

That there was no king of Mercia named Alfred the third , 
that William d*Albanac is rather a Norman than Saxon 
appelation , that sirnames were little , if at all , u^kI in 
England before the Norman Concjuest, and that the story is 
in itself barbarous, and improbable, are considerations 
which certainly diminish somewhat of the interest of this 
production, but d5 not prevent the painters skill in .the 
higher department of his art being fell and acknowledged. 
This picture has been engraved by J. Mitchel. 

Breadth 6 feet lo inches; height 4 feet lo inches. 
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B. WEST* 



ALFRED III, ROI DE MERGIE. 



Nous n'avoDB pii decouvrir a quelle source le peintre a 
puise le sujei qui , d*apres son litre , represente une entreyae 
accordee a un certain Alfred ,. roi de Mercie ou Morcie , par 
un de ses yassaux, Guillaume d'Albanac, lequel expose dans 
un etat de nuditf^ complete , aux regards etonnes de son sou- 
Terain, ses trois filles, celebres par leur beaute, afin que 
parmi elles il puisse choisir une epouse. 

Cede scene extraordinaire perd bien de Tinter^t , si on 
r^flechit qu'il n*a jamais exists de. roi de Mercie du nom 
d' Alfred, que le nom de Guillaume est plut6t normand que 
saxon , et que les surnoms etaient tres-peu usites , si m^me 
ilsTetaient en Augleterre, avant la conqu^te des Normands: 
d'ailleurs Tanecdpte est tout-a-fait invraisemblable. 

Ge tableau a et^ grave par Mitcbel. 

Larg., 6 pieds S pouces; haut., 4 pieds 7 pouces. 
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WB8T* 

BATTLE OFF CAPE LA HOGUE. 

On maj 89 , 1692, the french fleet, under the Count de 
Touryille ,. attacked the combined English and Dutch squa-* 
drons, commanded hj admiral Russel; and, although muck 
inferior to his enemies in the number of vessels , the French 
admiral, favoured bj the wind, and his own skilful ma- 
noeuvres , was enabled to maintain an obstinate contest on 
the footing of equality until night put an end to the combat. 
The next daj, the whole of the allied force haviug been brought 
in to line, the French kept aloof, and endeavoured to outsail 
their opponents ; in executing this plan several ships were cut 
off from the main body of the fleet , and obliged to seek safety 
in various harbours along the coast of Normandy : among others, 
thirteen men of war took refuge at La Uogue , where thej 
were attacked by sir George Rooke , at the head of a detach- 
ment of boats from the fleet, and burnt, together with se- 
veral transport and ammunition vessels. 

This splendid achievement has been transferred to the 
canvass by West in a manner that has been the subject of 
general admiration , as , notwithstanding its defective co« 
louring , it is usually considered the finest of all the pictures 
which he painted from English history. The original , for he 
painted several duplicates , was executed for the Earl Grosve- 
nor, and continues to adorn the fiae collection of that no- 
bleman's successor; it is generally known by Woolett's 
engraving , which has been copied in small by Voysard, etc. 
Size 7 feet, by 5 feet. 
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BXTAILLE DE LA HOGUE. 

Cette celebre bataiUe eut lieu le sg mai 1693 pres de 
'Cherbourg. Louis XIV, dans Fespoir de relablir Jaccpies II 
^urle tr6ne d'Angleterre, donna ordre a Tourville d*attaquer 
les flotfes anglaise et hollandaise combinees , sous les ordres 
de Tamiral Russel. Tourville n^avait que So yaisseaux^ tandis 
que la flotte ennemie se composait de 88 voiles. Gependant , 
par ses savantes manoeuyres, il sut conseryer le yeni, et 
tint la mer pendant la joumee entiere ; mais a la nuit il se 
retira et donna ainsi la yietoire aux Anglais. Le joursuivant, 
la totalite des forces alli^es s*etant representee en ligne de 
bataille , les yaisseaux fran^ais prirent le large; mais, en exe- 
cutant ce plan , plusieurs yaisseaux furent separes de la flotte. 
Obliges alors de chercher refuge dans differeotes rades de 
Normandie et de Bretagne , treize yaisseaux de guerre arri- 
yerent a la Hogue, oil ils furent attaques et coules par 
<veorge Rooke. 

Cette memorable action a e(e bien rendue par Benjamin 
West, et, malgre la faiblesse de sa couleur, ce tableau fut gr» 
neralement considere comme Tun de ses plus beaux ouyrages 
<]« rhistoire d'Angleterre. Le tableau original a ete fait pour 
le comte de Grosvenor : il se trouye encore dans la posses- 
sion de ses heritiers. Wollett en a donne une grayure yerita- 
blement admirable. 

Larg. 6 pieds 5 po. ; baut. 4 pieds 7 po. 
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WEST. 

DEATH OF BAYARD. 

The death of Bayard took place in April 1551, during the 
retreat of the French army before the Imperialists in the 
north of Italy. Mortally wounded at Romagnano in crossing 
the Sesia, he was, at his own request, placed against a tree 
with his face towards the enemy. In this situation, surround- 
ed by his domestics who would not abandon him, and calm- 
ly occupied in the last duties of religion, he was found by 
the pursuing army; and, being instantly recognised, received 
every attention during the short time he survived, which his 
character and condition demanded. 

West has represented the dying hero at the moment when 
the Constable de Bourbon has dismounted to accost him. 
The Marquis de Piescara is seen on horseback restraining the 
eagerness of his soldiers to obtain a sight of the knight 
widiout fear and without reproach, and the attendants are 
engaged in preparations to raise a tent over him. 

This Picture, with its companion, the Death of Epaminon- 
das, was painted for George HI, in 1770, at the price of 
3O0 guineas each. It has been engraved in mezzo-tinto by 
Valentine Green. 

Size : 7 feet, by 6 fc€t 
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WEST. 

MORT DE BAYARD. 

La mort de Bayard eut lieu au mois d'avril 1524 , pendant 
la retraite de Tarm^e fran^aise devant les Imperlalistes , dans 
le noi^ de I'ltalie. Mortellement bless^ a Romagnano, en tra- 
versant la S^sie, il demanda d'etre mis sous un arbre, le vi- 
sage tourn^ contre Tennemi. Entour^ de ses domestiques qui 
ne voulurent point Tabandonner, et s'occupant avec calme des 
derniers devoirs de la religion , il fut trouve dans cet etat par 
Tarm^e ennemie. On le reconnut imm^diatement, et, pen- 
dant le peu de moments qu'il survecut> il re9ut toutes les 
attentions que demandaient son rang et sa position actuelle. 

West a repr^ent^ le heros au moment ou le conn^table 
de Bourbon est descend u de cheval pour lui parler. On voit 
le marquis de Pescara a cheval; il cherche a r^primer Far- 
deur de ses soldats qui se precipitent pour voir le chevalier 
sans peur et sans reproche : les domestiques sont occup^s a 
elever une tente. 

Ce tableau , ainsi que le pendant, la Mort d*!^paminondas , 
futpeint, en 1770, pour Georges III, qui le paya 300 gui- 
n^es ( 7,500 francs ). II a ^te grav^ a la maniere noire par 
Valentine Green. 

Haut. : 6 pieds 7 pouces ; larg. : 4 pieds 3 pouces. 
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WEST. 

CHRIST HEALING THE SICK. 

X This composition represents Christ at the gate of the Tem- 
ple , healing the sick and giving sight to the blind : a mother 
supplicates for her afflicted child, a father conducts his 
blind daughter , and a son his father, into the presence of the 
Saviour of the World. An emaciated sufferer is borne bj two 
athletic figures to the feet of Jesus, and an aged female ad- 
vances supported hy her two sons , soldiers , to participate 
in the blessings imparted to all who called on his name. On 
an elevation in the background, groups of women and chil- 
dren contemplate with awe and admiration the miracles per- 
formed in their sight ; while on the other side , the High Priest 
and Pharisees witness the scene with feelings of a very diffe- 
rent nature. 

Some American Gentlemen having applied to West on 
behalf of the Hospital of Philadelphia , he answered that the 
state of his finances would not allow him to contribute mo- 
ney, hut that if a picture for the hall of that institution 
would be acceptable he would cheerfully paint one. He ac- 
cordingly commenced this picture , the progress and com- 
pletion of which excited considerable sensation among the 
amateurs of the arts, and ultimately the Directors of the 
British Institution purchased it for 3ooo Guineas; the painter 
stipulating for liberty lo paint a second picture to be dis- 
posed of according to his original intention : it has subse- 
quently been presented to the National Gallery, and has 
been engraved by Charles Heath. It is gratifying to add that 
the second picture, which was presented to the Philadel- 
phian Charity, was exhibited in America with such success 
that the proceeds enabled the trustees of the Hospital to 
erect a building for thirty additional patients. 
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WEST. 

JESUS-CHRIST GUERISSANT LES MALADES. 

Jesds-Christ , a la porte du Temple , rendant la sante aux 
malades et la vue aux a?eug;le8, est uq tableau dont les 
divers groupes sont bien coDgus et executes avee sola. Une 
mere demande la guertson de son enfaDt malade , un pere 
conduit sa fille aveugle , et un fils son pere , devant le Sau- 
veur du moude. Un malade amaigri par les soufifrances est 
porte par deuxhommes aux pieds de Jesus-Clirist ; a droite, 
une feo^une agee , supportee par ses deux fils , soldats , avance 
ppur participer aux bienfaits qu'il repand. Derriere ceux-ci, 
des groupes de femmes et d'enfans s'eleyent et contemplent 
ayec admiration les miracles qu'ils yoient operer , tandis 
qu'a gauche Je grand^prdtre et quelques Pharisiens consi- 
derent cette scene avec des sentimens bien di£ferens. 

Quelques geniilshommes am^ricains etant yen us demander 
a West des secours pour rh6pital de Philadelpbie , il leur 
repondit que son peu de fortune ne lui permettait pas de 
contribuer a un bienfait par de Targent, mais que si on vou- 
lait accepter un tableau qui omat la grand salle de cette insti- 
tution il en fecait un ayec grand plaisir. II commenga alors ce 
tableau » qui excita une grande admiration parmi les ama- 
teurs des arts. 11 j a quelque temps les directeurs de I'lnstitu- 
tion Britannique le lui acheterent 3oooguinees( 78,750 fr. ), 
mais il se reserya de peindre le meme sujet une seconde fois 
pour le rendre a sa premiere destination ; ce tableau fut en- 
suite expose a laGalerie nationale, il aet^ graye parC. Heath. 
11 est a propos de dire que , lorsque ce tableau fut expose en 
Amerique , il fit une telle sensation , que le produit donna 
les mojrens aux administrateurs de Fhopital de faire batir 
une salle pour 3u malades. 
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WEST. 

CROMWELL DISSOLVING THE LOKG 
PARUAMENT. 

The eveol commemorate J ia this picture took place 
April lo, 1 653. The Long Parliament first met in iG io, and 
having sat nearly thirt<ien years, having maintained a suc- 
cessful contest with the supporters of arbitrary power aud 
divine right, having first deposed the King aud then 
brought him to the scaffold, having abolished royalty and 
episcopacy, and voted the house of Lords useless and dan- 
gerous, began at last to yield before the power of its own 
instrument, the army. Oliver Cromwell , to whom the active 
scenes of civil war had afforded many opportunities of dis- 
playing great abilities, had by perseverance , prudence , and 
dissimulation equal to his bravery, acquired an unlimited 
influence over his companions in arms, and seeing matters 
every way ripe for a change, he took his resolutions accor- 
dingly. Entering unexpectedly into the Parliament House in 
the midst of a debate he briefly reproached the members with 
their vices and unpopularity, and addiug that the Lord had 
done with them, he made a signal to his soldiers who speedily 
cleared the house and locked the doors. 

This incident, so decisive of character, is peculiarly adapt- 
ed for the pencil, and has been successfully treated in the 
annexed picture. Cromwell, calm, dignified, imperturbable, 
occupies the center, he points to the mace, and the command 
to take away that shining bauble has just passed his lips ; 
Lambert, Fleetwood, andlreion, are near him, The Speaker, 
Lenthall, is roughly accosted by Colonel Harrison. The prin- 
cipal figure on the left is Sir H. Vane , near to him are Fairfax, 
Rous, and Harry Martin. The composition, action, expression, 
<ind drawing of this picture, are in strict unison, and of a 
superior order: it was painted for Lord Grosvenor's collee 
lion, and has been ably engraved by J. Hall. 
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WEST. 

CROMWELL DISSOUT LE PARLEMENT. 

GETevenement arriva le lo da mois d'avril i653.Le parle 
meat s'assembla pour la premiere fois en 1640; mais apres 
treize ans d*existence, apres avoir soutenu avec avantage 
uue contestation contre les soutiens du pouYoir arbitraire et 
du droit divin, apres avoir depose le roi puis I'avoir conduit 
a rechafaud, apres avoir aboli la royaute, I'episcopat, et vole 
que laChambre des Lords etait une assemblee inutile et dan- 
gereuse, le parlement palit enQn devant un pouvojr dont il 
s'etait fait un instrument : il se soumit a Tarinee. O. Cromwell 
pendant les scenes actives de la guerre civile saisit plus d'une 
occasion de deplojerses talens et s'acquit, par son courage, 
sa prudence et une dissimulalion egale a sa bravoure, une 
influence sans borne parmi ses compagnons d'armes. Vojant 
parlout matiere a cbangement, il prend ses mesures en con- 
sequence ; il entre sans etre attendu dans la Chambre du 
Parlement, et, au milieu des debats, reprocbe brievement aux 
membres leurs vices'et leur impopularile, ajoutant que Dieu 
ne voulait plus d'eux ; puis a un signal ses soldats firent en 
un instant evacuer la salle et fermerent les portes. 

Ce sujel , d'un caract^re aussi prononc^ , devait ^tre sur- 
lout bien rendu par les pinceaux de West; aussi Ta-t-il heu- 
reusement execute. Cromwell calme , plein de dignite et de 
sang-froid, occupe le centre ; il montre la masse d'armes, 
et donne I'ordre d*enlever ce brillant hocbet. Lambert, Fleet- 
wood et Ireton sont pres de lui. Le colonel Harrison s'a- 
dresse fieremenl au president Senthall ; k gauche le person- 
nage principal est sir H. Vane, et k ses cotes sont Fairfax, 
Rous et Harry Martin. 

La composition, Taction, Texpression et le dessin de ce 
tableau d'un ordre superieur, sont parfaitement en rapport. 

II fut peint pour la collection de lord Grosvenor, et a ete 
bien grave par J. Hall. 
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WEST. 

THE DEATH OF WOLFE. 

GEMEaiii Wolfe , a young oflicer of greal promise , was 
entrusted with the command of the forces destined to attack 
Quebec t in the American campaign of 1759. Accordingly, 
having succeeded in effecting a landing near that city, a 
battle was fought which decided the fate of Canada ; and the 
engagement was rendered the more remarkable by the death 
of the commanding ofEcers of each army , the marquis de 
Montcalm, and general Wolfe. 

West has treated this incident with simplicity and sound 
judgment ; dividing his composition into three groups he has 
depicted the dying hero in the centre, stretched on the 
ground, surrounded by a few officers, and attended by the 
chief-6urgeon Adair, who is occupied in staunching the blood 
that flows from his death-wound : his ear has just caught the 
shout of victory, and , with the assistance of major Barre , 
he raises himself on one hand for a last look towards the field 
of battle. The principal figure in the next group is general 
Monkton, severely wounded, who appears to forget his own 
suffering as, he contemplates the last moments of his friend. 
A Highlander, a colonial rifleman , and an Indian warrior 
on the left, and two wounded englbh soldiers on the right, 
complete the composition. 

This well known picture was painted in 1770; it con- 
finned the fame of its painter, and effected a revolution in . 
english art ; the original picture , for which West received 
«3oo guineas, belongs to the marquis of Westminster, but six 
repetitions exist in other collections ; it was finely engraved 
by Woollett, and his plate has been copied fac- simile by 
Theod. Falckeysen of Basil , and by other persons. 

Siie 5 f«et , by 7 feet. 
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WEST. 

MORT DU GENERAL WOLFF. 

Le general Wolff , fut charge dn commandement des trou- 
pes destinees a I'attaque de Quebec lors des guerres d'Ame- 
rique en lySg. Un debarquemenl ayant ete effecfue pres de 
cette yille , ou se donna la Lataiiie qui decida du sort du 
Canada, cet engagement fut d'autant plus remarquable 
que Ton vit y perir les deux generaux commandant en 
cbef , le marquis de Montcalm et le general Wolff. Le roi 
d'Angleterre fit elever au general un tombeau dans Feglise 
de Westminster; Benjamin West peignit ce tableau en 
ijyo. Le peinlre a traite cette scene ayec beaucoup de nai- 
vete. Sa composition est diyisee en trois groupes : au mi- 
lieu est place le general ,. soutenu par quelques officiers, 
tandis que le chirurgien major Adair cberche a etancher le 
sang qui coule de la blessure. Le cri de vicfoire vient de 
frapper Toreille du general mourant, et, avec Faide du major 
Barre , il chercbe a se souleyer pour jeter un dernier coup 
d*oeil sur le champ de bataille. Le principal personnage de 
Tautre groupe est le general Monkton , qui, blesse lui-m^me, 
eemble oublier sa douleur et ne s*occuper que de la perte de 
son ami. A gaucbe se yoient un montagnard, un tirailleur 
colonial et un Indien ; a droite sont des soldats anglais. 

Le talent que deploja le peintre dans ce magnifique ta- 
bleau causa une revolution dans les arts en Angleterre. II ne 
fut cependant pajre que 7,5oo francs a Tauteur. L*original se 
voit chez le marquis de Westminster , mais il en existe six 
copies daus d'autres cabinets. 11 a dte tr^-bien grav^ en 1776 
par Guillaume WoUett. Une copie de la m^me grandeur 
a ete faite par le graveur Theodore Falckeysen. 

Larg. 6 pieds 3 po. j haut. 4 pieds 7 po. 
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DEATH ON THE PALE HORSE. 

The subject of this sublime picture is found in the Yi Chap- 
ter of the Rerelations. « And when he had opened the fourtb 
seal, I heard the yoice of the fourth beast sa^, come and 
see. And I looked , and behold a Pale Horse. And his name 
that sat on him was Death, and Hell followed with him. 
And power was given unto him over the fourth part of the 
earth, to kill with the sword , and with hunger, and with 
death, and with the beasU of. the earth. » 

The king of terrors is placed in the centre armed with 
irresistible darts that strike on ever^-side, his countenance 
and action express a supernatural energy , his iinbridled 
steed rushes onward with the wildoess of the tempest , 
trampling down alike all ages and conditions ; he is closelj 
followed hj the monstrous progeny of Hell. On the right is 
the Rider on the white Horse , described as. part of the same 
vision , to whom a crown and a bow was given to go forth 
conquering and to conquer ; at his side is the warrior with 
the great sword mounted on the Red horse , and behind these 
figures advances, the Rider on the Black Horse holding the 
balances. On the left is an animated group, representing the 
conflicts of men with the wild beasts of the forest. 

Death on the Pale Horse is the grandest of West's produce 
tions ; the sketch was struck out in the full maturity of his 
mind , and received the unqualified praise of all whose 
opinions were valuable : towards the close of his life , when 
deprived of the pension on which, he had relied for support 
in his old age , he painted it on a Jarge scale « and in 181.81, 
U was finished and e^chibited to the public. It was bought , 
at the sale of his pictures in 1829 , for 2000 guine<is to be 
laken to America. 
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WEST. 

LE CHEVAL PALE DE L'APOGALYPSE. 

Oif trouve le sujet de ce beau tableau dans le VI<>. cba- 
pitre de T Apocalypse de saint Jean : « Lorsqu'il eut ouvert 
» le quatrieme sceau , j'entendis la voix du quatrieme ani- 
» mal , qui dit: yenez et voyez. En m^cne temps, je vispa- 
» raltre un cheval p4le ; etcelui qui etait monte dessus s*ap- 
» pelait la Mort, et Tenfer le suivait ; et le pouvoir lui fiit 
» donne sur les'quatre parties de la terre pour j faire inourip 
» leshommes par I'epce, par la famine, par la mortalile, 
» et par les b^tes sanyages. » 

Le roi de la terreur est place au centre , armej de 'dards 
qu il lanc^de tous c6tes, ilregnedans sa contenance et son 
action une energie surnaturelle , son coursier saos bride 
8 elance ayec yiolence , renyersant et foulant tout a ses 
pieds, saQ» distinction d*ages ni de conditions ; il estsuiyi du 
demon de I'enfer. A droite est le cheyal blanc decrit dans la 
mdme yision, auquel il fut donne une couronnc et un arc et 
gui pariit en vainqueur pour continuer ses^ vicioires: pres de lui 
est le guerrier avec la grande epee monte " sur le cheyal roux ; 
derriere ceux-ci est le cheyal noir dont le cayalier tient une 
balance. A gauche les hommes combattent des bdtes feroces 
et presentent un groupe plein de mouyement. Ge tableau de 
la mort est le plus grand qu*ait fait West ; le dessin qu*il en 
fit lorsqu*il etait dans la force de son talent lui yalat les 
louanges de gens de merite.G<» ne fut qu au declin de sa yie, 
lorsqu'il fut prive de sa pension , a laquelle il ayait droit et 
qui soutenait sa yieillesse , qu il le peignit ; il fut expose en 
public en 1818. Lors de la yente de ses tableaux en 1829 , if 
fut achet^ 2oooguinees ( 52,5oo fr. ) pour dtre transporte en 
Amerique. 
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WEST. 

EPAMINONDAS. 

The names of Pelopidas and EpamiDODdas will be for ever 
celebrated amongst those distinguished characters whose 
whole lives have been devoted to promoting the welfare 
and glory of their native country. The exhortations and 
example of this illustrious pair roused their countrymen from 
a state of abject depression and servility, and raised Thebes to 
a pitch of glory and power before unknown. Animated by 
their influence the Thebans boldly vindicated their own inde? 
pendence, and fought and conquered their oppressors. Never 
before the battles of Tegyra and Leuetra had the Spartans 
been overcome; in those engagements, and particularly in 
the latter, they were signally defeated by an inferior Theban 
force, conducted and inspired by these inseparable friends, 
whom death alone could disunite. After Pelopidas had paid 
the debt of Nature, Epaminondas continued to serve his conn- 
try until the battle of Mantinea closed his triumphs and his 
]ife.'l' Being mortally wounded by a spear, the head of which 
remained in the wound, and finding that he must die if it 
were extracted, he continued to give orders until he was as- 
sured that the enemy was defeated; then demanding to see 
his shield, and expressing his happiness in dying for his coun- 
try, he tore out the weapon and calmly expired. 

The patriotic end of this hero was designated by George III 
as an incident worthy to form a companion to the picture of 
Bayard, and West accordingly painted it for that monarch 
in 1771, and received 300 guineas for his performance : its 
conception and handling display considerable talent. It has 
been engraved by V. Green in mezzo-tinto. 
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WEST. 

EPAMINONDAS. 

Les Doms de P^opidas et d'^pamiDondas seront a jamais 
distingu^s parmi les personnages c^lebres qiii ODt \oue leur 
vie enticre au bonheur et a la gloire de leur patrie. Les ex- 
hortations et Fexeniple de ces deux hommes illustres retire - 
rent leurs compatriotes d'uue vile abjection, et ^leverent 
Thebes a ud point de gloire et de puissance jusqu'alors in- 
connu. Anim^ par Tinfluence de ces h^ros, les Th^bains re- 
clamerent leur ind^pendance , combattirent et vainquirent 
leurs oppresseurs. Jamais avant les batailles de T6gyre et de 
Leuctres les Spartiates h'avaient M vaincus; mais dans ces ba- 
tailles, et surtout dans la derniere, ils 6prouverent une d^faite 
signal^e de forces lnf(§rieures men^s et encourages par ces 
deux amis que la mort seule pouvait s^parer. Apres que P£- 
lopidas eut cess6 de vivre , l^paminondas continua a servir son 
pays , jusqu'a ce que la bataille de Mantin^ mit fin a ses 
triomphes et a sa vie. Ayant re^u un coup mortel d'une lance 
dont le fer 6tait rest^ dans la blessure, et voyant qu'il fallait 
perir aussitot qu'on I'arracher^it, il continua a donner ses 
ordres. Recevant la certitude de la d^faite des ennemis , il de- 
manda a voir son bouclier, temoigna le bonheur qu*il eprou- 
vait a roourir pour sa patrie , arracha le fer de sa plaie, et ex- 
pira avec calme. 

La fin magnanime de ce heros fut indiqu^e par Georges III 
comme sujet digne de former le pendant du tableau de Bayard : 
West le peignit pour ce monarque, en 1771, et re^ut 3oo giii- 
n^s (7,5oo francs) de son ouvrage, dont la conception etl'ex^- 
cution annoncent'beaucoup-de talent. II a 4t6 grave a la ma- 
niere noire par V. Green. 
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WEST. 



HANNIBAL. 



At the ratification of the treaty which terminated the 
first Punic war, Hamilcar Barcas , a valiant Carthaginian 
general , who had long opposed with rarious fortune the 
armies of Rome, in Spain, Italy and Sicily, returned to 
his native country , deeply impressed with the consequences 
of the rapidly increasing power of the rival Republic. 
With a view therefore to keep alive a constant opposition 
to its encroachments, to testify to his countrymen his con- 
viction that there would never be a lasting peace between 
the two states, and t6 provide that , at least for the next 
generation, there should always be a member of his own 
family to act upon his sentiments, he resolved that his son, a 
youth of nine years of age, should i>ind himself in the most 
positive manner to retain until death his father's enmity to 
the Romans. This engagement received all the weight which 
religious ceremonies could give : at a solemn festival, in the 
temple of the Gods , and at the foot of the statue of Jupi- 
ter Ammon, surrounded by the priests and chief magis- 
trates of the state, and a numerous assemblage of the citi- 
zens of Carthage, Amilcar dictated to his son Hannibal 
that impressive vow which formed the master principle of 
the most formidable antagonist Rome ever had. 

This singular event was chosen by George III as one of • 
the subjects for West's pencil , at the commencement of 
that patronage , which , alike honorable to the monarch , 
and the artist , terminated only with the mental demise of 
the former ; it is among the most esteemed of the painter's 
works : the price paid for it was 400 guineas. 

There is a large Print in Mezzotinto by Valentine Green 
after this Picture. 

Size : 6 feet by 10 feet. 17. 
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WEST. 

ANNIBAL. 

LoRSQUE le traite de paix qui terinina la premiere guerre 
punique fut ratifie , Amilcar Barcas , hraye general carlha- 
ginois , qui, avec uu sudcesaltematiiT , sV^ait foag-temps op- 
pose tiux armees romaines en ^spagne , en Italie et dans 
la Sicile , rerint dans sa pa^e , fbrfement persuade des 
consequences fnnestes du pouvbir de la republique riyale , 
qui s'agrandissait si rapidement. I>aUs Te d'essein d'entretenir 
une opposition constant e a ces enya^issementis , de marquer 
a ses compatriotes sa pleine* conviction que jamais il n y 
aurait de paix durable entre** les deux £tats , et de pourveir 
a ce qu'n y edt , au moins apres lui , un rejeton de sa fa- 
mitle qpl agit selon ses propres sentiments , AmilcMr resolut 
que son fUs , enfant age de neuf ans- ^ s'engagerait de tn 
maniere la plus foimelle a consenrer jusq^ a la mort' cette 
haine de son pere envers les Romains» Get engagement re- 
cut tout le poids que pouvaient y prater le» (teremonies re- 
ligieuses. Pendant une f^te imposauEie , au milieu du t^nple, 
et aux pieds de la statue de Jupiter Ammon , enyiroDDe dos 
pretres , des principaux magistrats et d^nne nombreuse as- 
semblee des citoyens de' Carthage , Amilcar dicta, a soa fils 
Annibal ce serment solennel , qui deyint pouv teujours le 
principe dominant du plus formidable ennemi q^e Rome 
eiit jamais* a combattre. 

Tel estle trait extraordinaire cboisi , parleroiGeorgc^llI , 
comme snjet digne dti pinceau de West. Ce tableau fut 
peint au commencement d^uae protection qui faiisait ega- 
lement honneur au monarque et a T artiste ,. et epii ne 
cessa qualepoque de la malhenreuse maladiaduprinoe. On 
estimo cet ouyrage comme un des meillcurs de West : il en 
recut 400 guinees, environ 10,000 fr. 

Valentin Green a fait , d^apres ce tableau , une grande 
gravure a la maniere noire. 

Larg. , 9 pieds 4 pouces ; haut. j 5 pieds 7 pouces. 1 7 
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WEST. 

LANDING OF CHARLES U. 

ArrSR nine jears of exile, spent in wandering through ya« 
rious states of Europe, Charles' II. was called uponi hj the inyU 
tation of Parliament and the wishes of the Nation at large to 
return and resume the sceptre of his ancestors. Accordingly 
quitting Breda^ his temporary residence, he repaired to the 
Hague, and from thence to Schereling, where an English 
fleet, under Admiral Montague, awaited his arriral and wafted 
him to Dover: He was receiyed on his landing bj a numerous 
deputation of the nobility and gentry, and by General Monk, 
whose influence had powerfully contributed to his restora- 
tion, and was welcomed by the acclamation of a numerous 
concourse of all ranks of people. This event, so important in 
the history of the Stuarts, occured Friday May aS*^., 1660. 

In selecting this incident for pictorial illustration, West di- 
splayed his usual judgement, and has treated it in a simple and 
dignified manner. Charles, accompanied by his brothers the 
Dukes of York and Gloucester, and attended by Clarendon and 
Sir John Granville, occupies the centre of the composition ; 
he is in the act of raising Monk who knells before him. The 
grouping, expression, and light and shade, all contribute to 
the developement of the story. It forms part of the magni* 
ficent collection of Earl Grosvenor, and has been finely en- 
graved by Woollett and Sharp. 

Size^ 5 feet by 7 feet. 
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DEBARQUEMENT OE CHARLES II. 

Apres nouf ans d*ezil passes dans des vojagea cQntii|«eIs 
dans les divers etats de TEurope , Charles U fat r^ppele par 
riDTitatioQ du parlement et les deslrs de la Qatipn k repreiH 
dre le sceplre de ses aucetres. II quitta Breda , ou il residait 
alors, partit pour La Haje , et paasa a SehevoUng^ ou une 
flotte aoglaise, sous le commandement de ramiral Montague , 
attendait son arriree et le traosporta a Douvres. U fut re«a 
en abordant par une deputation noqabreuse d^ nobles et de 
gentilsbommes , et par le general Monk , dont Vinflueace ser- 
vit beaucoup a sa restauralion , et fut accueilli au bruit des 
acclamations d*un concours imme|ise de peuple de toutes 
classes. Get evenement, si importaut dans J'bistoire des 
Stuarts, arriyale yendredi ftS mai 1660. 

En cboisissant cet incident pour sujet , West fit preuye de 
jugement, il Fa traile d*une maniere simple et noble. Charles » 
accompagne de ses freres les dues d'Vork et de Gloucester, 
et suivi de Clarendon et de Sir John Granville, occupe le 
centre de la composition ; il fait relever Monk qui 8*etait 
agenouille devant lui. Les personnages bien group^s, leur 
expression, le clairobscur, tout contribue au developpemeat 
de Faction.. 

Ge tableau fait partie de la belle collection du comte Gros- 
venor; il a et^ bien grave par WooUett et Sharp. 
4 pieds 8 pouces , sur 6 pieds 6 pooces. 
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WESf. 

THE LAST SUPPER. 

c Aao he took bread , and gave thanks , and brake it , and gare unto thtm , 
tayiDg, This is my body which u given for you : this do in remembrance of me. 
Likewise also the cup after supper, saying, This oup is the new testament in 
my blood , which is shed for you. 

Bat behold, the hand of him that betrayeth me , is with me on the table. 

And truly the Son of man goeth as it was detennined : but wo unto that maa 
by whom he is betrayed. 

And they began to enquire among themselves, which of them it was that 
should do this thing. » 

St. Luue, chap. XXII, v. 19, ao, ai, aa, and a3. 

This picture is one of the scriptural series executed bj the 
President West for his steady patron George III. It formed 
for some time the Altar Piece to the Chapel Royal at Windsor^ 
and on being removed from that situation was presented by 
George lY, to the National Gallery. It is correctly composed , 
there is an air of calm and resigned dignity in the Saviour , 
and of reverential attachment in his disciple^ iJbat belong to 
the subject; and the action and expression are consistent with 
the text. It has been engraved in the chalk manner by 
T. Ryder. 

Size 6 feet , by g feet. 
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xvsar. 



LA CENE. 



« Puis prenant le pain, et ayant rendu graces, il le rompit , 
et le leur donna, en disant : Ceci eslmon corps, qui estdonne 
pour Yous; faites ceci en memoire de moi. De meme aussi il 
leur donna la coupe apres le souper, en disant : Cetie coupe 
est le Nouveau-Testament en mon sang, qui est repandu pour 
Tous. Cependant voici , la main de celui qui me trahit est avec 
moi a table. Et certes le Fils de Thomme s*en ya , selon ce qui 
est determine : Toutefois malheur a cet homme par qui il est 
trahi. Alors ils se mireut a 8*entre-demander Fun a Fautre , 
qui serait celui d'entre eux a qui il arriverait de commettre 
cette action. » Sunt Luc, chap. XXII, v. 19 , 20 , 21, ss 
et 23. 

Ge tableau est un de la suite dont le president West a puise 
lessujets dansles SaintesEcritures, etqu'if arendussur la toile 
pour son protecteur Georges III. II orna Tautel de la chapelle 
royale de Windsor jusqu'a ce qu'il fut presente a la Galerie Na- 
tionale par Georges IV. La composition en est correcte ; le 
Sauveur a un air calme, majestueux etresigne : Tamour de ses 
disciples est respectueux. L' action et Texpression repondent 
au sujet; il a ele grave au poiotille par T. "Ryder. 

Larg. : S^piedf 6 pouces; haut. : 5 pieds 8 pouces. 
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WEST. 

LEAR IN THE STORM. 

The third act of Shakspeare's King Lear shows him wan* 
dering benighted on a lonely heath, in a terrific storm, with 
no company save " the Fool, " and one attendant ; but the 
unnatural ingratitude of his daughters has penetrated his 
faear^ and he feels not the raging of the tempest. 

I tax not yon, you elements, with unkindness, 
I never gave you kingdom, cali'd yon children. 
Ton owe me no subscription ; why then, let fall 
Tour horrible pleasure ; here I stand your slave, 
A poor infirm, weak, and despis*d old man : 
But yet I call yon servile miliisters. 
That have, with two pernicious daughters j oin^d 
Tour high engender*d battles, *gainst a head 
So old and white as this. O ! O ! 'tis foul ! 

With difficulty his faithful servant discovers a wretched hovel 
possessed by a poor maniac; at sight of whom Lear enquires: 
'^ Is man no more than this? consider him well : thon owest 
the worm no silk , the beast no hide, the sheep no wool, the 
cat no perfume:-* Ha! here's three of us are sophisticated! 
Off, off, you lendings". 

The picture before us is among the happiest efforts of 
West's pencil, and evinces all the higher qualities of art: its 
conception, action, drawing, and expression, are admirable 
and its light and shade well disposed. It has been skilfully en- 
graved by W. Sharp for Boydell's larger series of the Shak- 
speare Gallery. 
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WEST. 

LE ROI LEAR PENDANT LORAGE. 

Lb troisieme acte du Eoi L^ar nous montre cet infortuo^ 
vieillard 6gar^ pendaut la nuit sur une bruyere d^erte ; il 
est abandoDn^ de toute sa suite , except^ de son Fou et d'un 
seul serviteur; Forage gronde autour d'eux, mais L^ar, le 
cceur dechir^ par la noire perfidie de ses enfants, d^daigne les 
injures de la tempete : 

«c Des c^lestea fleaux redoutables families, 
Gr^les, foudres, eclairs , vous u^^tes point mes fiUes, 
Je n'ai point entre tous partage mes ]|^tats, 
£t Tamour patemel ne yons fit point ingrats ! 
Yenez , je me sonmets a tos fnrenrs sinistres! 
Mais non , de mes enfants rils et lAches ministres, 
De ces perfides cceurs tods serrez les desseins; 
Ah 1 pourquoi lear prater tos secours assassins. 
Contre nn faible vieillard, et du hant de la nne 
Assaillir sans pitie sa t^te chanve et nne ?» 

Sbakspsare , par Mme Amable Tastu. 

Enfin son fidele serviteur d^couvre une miserable hutte 
habitee par Edgar , dont les sens sont egar^s : en le voyant , 
L^ar s'6crie : — « L'homme est-il done si peu de chose que 
cela ? Gonsid^rons-le bien. — Tu ne dois point de soie aux 
vers, de peaux aux b^tes sauvages, de laine auxmoutons, de 
parfum a la civette. — Ah ! trois de nous ici sommes degui- 
ses !... Loin de moi , apparences emprunt^s ; allons, d^faites- 
vous?» 

Ge tableau est un des meilleurs que le pinceau de West ait 
produits ; il^ remplit toutes les conditions qu'exige Tart : la 
conception, Taction, le dessin et Texpression en sontadmi- 
rables, pendant que Tentente du clair-obscur est ^galement 
m^nag^e avec soin. II a et^ grav^ fort habilement par 
W. Sharp pour la grande s^rie de la Galerie de Shakspeare 
de Boydell. 

f. 
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1¥£ST. 

ORESTES AND PYLADES. 

• ■ Orestes accompaDied by bis friend Pylades baying entered 
the Taurican Gbersonesus in searcb of tbe statue of Diana , 
wbicb tbe oracle of Delpbi bad commanded bim to bring into 
Greece, were apprehended as strangers and carried be- 
fore Tboas king of tbe country, wbo ordered tb«m to be 
offered as a sacrifice to Diaua. Tbey were accordingly taken 
to ber temple where tbe priestess , Ipbigeuia , learning thej 
were Greeks, delayed tbe preparations in order to gain some 
intelligence from ber native country. By tbe explanations 
that ensued she discovered ber brolher, and ultimately saved 
tbe lives of tbe illustrious friends. 

West painted this picture early in life , soon after bis ar- 
rival in London in 17 63. It is a very fine production, re- 
markable for great purity and correctness of drawing, and 
a harmonious depth and richness of colour that be did not 
uniformly attain in bis subsequent works. A sight of this 
performance is sufficient to destroy the illusion , if it really 
exists , of West being an imitator or follower of David : tbe 
painter of the Orestes and Pylades ba^iug formed bis style 
and ensured bis reputation before tbe latter could set a 
palette. 

To sir George Beaumont belongs the honour of apprecia- 
ting tbe merit of this work of genius ; and it formed part of 
tbe Baronefs munificent gift to the British Nation. It was 
respectably engraved in 1770 by the elder Basire, but bis 
Plate has the defect of reversing the picture : in tbe annexed 
engraving this fault has been avoided. 

Size, 3 feet 4 inches, by 4 feet 2 inches. 
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WEST. 

ORESTE ET PYLADE. 

Oreste, accompagne de Pylade, venait d'entrer dans la 
Chersonese Taurique pour cherclber la stalue de Diane , que 
i'Oracle de Deipfaes lui avait ordonne d'apporter en Grece. 

Ayant ^te saisis comme etrangers , les deux amis furent 
amenes deyant le Roi Thoas , qui donna Fordre de les offrir 
en 6acri6ce a Diane. On les couduisit a cet effet au Temple de 
cetle Deesse ; mais la pretresse Iphigenie a;jrant appris qu*iU 
etaient Grecs, retarda Tinstant du sacrifice, dans I'espoir 
d'apprendre d'eux des nouTelles de sa patrie. Apres quelques 
explications elle reconnut son frere , et parvint a lui sauver 
la vie , ainsi qu'a Pjlade. 

West peignit ce tableau encore jeune, et pen de temps 
apres son arriyee a Londres, en lySS. C'est une tres-belle 
composition , remarquable par sa grande purete et Texacli- 
tade du dessin, par Tliarmoni^s et la richesse de la couleur 
qu*il n'a pas toujours su conserver dans ses autres produc- 
tions ; la vue de ce tableau suffit pour detruire I'idee que West 
imitait et suiyait les traces de Dayid « si toutefois cela peut etre , 
car le peintre d'Oreste et Pelade avait un style forme et une 
reputation toute acquise avant que ce dernier pat tenir une 
palette. 

Sir George Beaumont, baronet , sut apprecier le merite de 
ce tableau pleiu de genie , et en fit present a la nation bri- 
tannique. 11 a etc tres bien grave, en 1770, par Basire Taine;. 
mais sa planebe a I'inconvenient d'etre en sens inverse du. 
tableau : cette faute n'existe pas dans la gravure ci-joiate» 

3 pieds I pouce et demi , sur 3 pieds 1 1 ponces. 
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WEST. 



THE INFANT PYRRHUS BEFORE GLAUCIAS. 



The vicissitudes in the life of Pyrrhus commenced at an 
early age. He was still in his cradle when the MoTossians re- 
Tolted against the authority of his father i£acides. It was 
with extreme difficulty that some faithful adherents saved the 
young prince , and brought him to Glaucias , king of Illyria, 
his kinsman , who, after some deliberation , took pity on his 
misfortunes, adopted him as^his own (hild, and finally, by 
his arms, restored to him the kingdom of Epirus. 

The introduction of Pyrrhus to the lllyrian ruler has been 
well chosen by the artist as the subject of his picture. It were 
difiSeult to imagine a more touching incident tfann that un- 
protected infancy pleading in its natural artlessness at the 
throne of power. West has depicted the child clinging to 
the knees of the aged king , and imploring by his looks 
for pity and assistance ; his nurse and attendants hare aTso 
prostrated themselves to strengthen his petition , and the 
Queen betrays an emotion of tenderness which is shared by 
the females around, her ; but the monarch and his counseN 
lors , with the calculating coldness of statesmen , ponder on 
the consequences of aflbrding protection even to his own ne- 
phew in a state of distress , and regard the supplicating infant 
with a doubtful and hesitating expression of countenance. 

Of this picture we may remark that the conception is good, 
the grouping skilfully arranged , the characters of the heads 
strongly marked, and the colouring clear. It was painted in 
1 767 for D'Drummond , Archbishop of York, a prelate whose 
discernment urged AVest to persevere in his devotion to the 
Muse of History, and whose liberality supplied him with the 
m«ans of doing so cfFectually : the Archbishop likewise intro- 
duced h im to the notice of G eorge 111. 

It has been engraved by J. Hall. J^ . 
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"WEST. 

PYRRHUS ENFANT AMEN£ A GLAUQAS. 

Lxs yleissitudes queprouva Pyrrhus^ comineiiGereat dei 
«o]i enfance : il etait encore au berceau que les Molosses le 
revolterent contra son pere ^acide , et ce fut arec bien de 
la difficulte que de fideles seryiteurs sauTerent le jeiine 
prince et le menerent chez fion oncle Glaucias, roi d*Il- 
lyiie, qui , apres quelque hesitation , eut pitie de aes mal- 
heurs, Tadopta pour son fils, et enfin le retablit, par la 
force de ses armes , sur le tr6ne d*£pire. 

Peut-etre serait-il diiEcile d*indiquer un sujet mieux 
choisi que cette premiere xei^contre de Pyrrhus avec le 
chef illyrien ; I'incident est des plus touchants' : celui d«. 
KenfSuice delaissee plaidant aupres de la force. West a 
represente I'enfant embrassant les genoux du Tieux roi, 
et, par ses regards, invoquant sa pitie et son aide : la 
neurrice et les serviteurs se prosternent a terre pour mieux 
Attendrir le roi , pendant que la reine decele une tendre 
amotion, partagee par les femmes qui lentourent. Mais le 
monarque «t ses conseillers calculent, vrec cette froideiir 
qu'inspive la politique, les consequences qui pourronl 
« ensuivi« en donnant de la protection , mtoe a un imp- 
Ten qui est dans la detresse , et ils regardent le petit sup- 
pliant avec une expression qui marque I'hesitation et le. 
«doute. 

On pent dire que la conception de ce tableau est bonne ; 
les groupes en sont habilement distribues , le caractere des 
tetes est fortement marque , et le coloris est transparent. 
11 fut peint en 1767 pour le docteur Drummond, arche- 
wdque d*York , qui engagea Fartiste a perseverer sons les 
inspirations de la muse de Thistoire , et qui , par sa ge- 
nerosite , le mit a m^me de le faire ayantageusement ; ce 
fut lui aussi qui presenta West a S. M. George 111. 

Oq tableau a «te grav« par J. Hall. i . 
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WEST. 

REGULUS. 

This illustrious chief, who led the first Roman army into 
Africa, and for some time triumphed over all the obstacles 
which the terrified Carthaginians could oppose to his pro- 
gress, was at length defeated and taken prisoner by their 
Lacedemonian ally, Xantippus. After five years of bondage , 
the government of Carthage being weary of hostilities, and 
knowing the influence of Regulus with his countrymen, [sent 
him to Rome, accompanied by ambassadors, with proposals 
of peace; having exacted from him, previous to his departure, 
a promise to return to captivity if their pacific offers were 
rejected. Arrived at Rome , the patriotic advice of Regulus 
chiefly swayed the Senate in refusing the terms of accommo- 
dation : and tearing himself from his agonized family and 
friends, he departed with the mortified ambassadors; cheer- 
fully preferring certain destruction , to the alternative of a 
peace disadvantageous to his beloved country, and leaving a 
memorable example to posterity, which has been oftener 
praised than imitated. 

Thy willing yictim, Carthage, bursting loose 
From all that pleading Nature could oppose. 
From a whole city's tears', by rigid faith 
Imperious call'd, and honour's dire command. 

Thomson's Seasons. 

This was the first picture painted by West for George III; 
In conception and composition it is noble and dignified ; it is 
drawii with correctness, and coloured with care, and, on the 
whole, is a very favourable specimen of the painter's early ta- 
lent; it deservedly extended his fame while it ensured him a 
continuation of the royal favour. The price paid for it was 
400 guineas. It has been engraved in mezzo -tinto, by 
V. Green. . 

Size 6 feet, by 10 feet. 
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WEST. 



REGULUS. 



Cbt illustre chef qui, le premier, mena en Afrique une 
arm^ romaine, et, pendant qnelque temps, surmonta tons 
les obstacles que les Garthaginois 6pouYantes purent Ini op- 
poser, fut enfin d^fait et pris par Xantippe, leor allie de La- 
c^^mone. Apres qu*il eut ^t6 cinq ans dans les fers, le gou- 
vernement carthaginois, fatigu6 des hostilit^s, et connaissant 
Finfluence que R^gulus pouvait exercer sur ses compatriotes> 
Tenvoya a Rome, accompagn^ d*ambassadeurs charges de 
propositions de paix; mais avant son d6part, on lui fit pro- 
mettre qu*il reviendrait captif , dans le cas que les ofTres paci- 
fiques fussent rejet^es^ Arriv^ a Rome, ce fut le conseil patrio- 
tique de R^gulus qui determina le s^nat a refuser tout arran- 
gement avec les Garthaginois. Ensuite, s'arrachant des bras 
de sa famille d6sol^ et de ses amis, ce g6n6ral partit avec les 
ambassadeurs , pr^f^rant librement une mort certaine a I'al- 
ternative d'une paix d^savantageuse a sa chere patrie, et ii 
laissa a la post6rit6 un exemple frappant qui a trouv^ plus de 
pan^gyristes que d'imitateurs. Thompson, dans son poeme des 
Saisons, s'ecrie ainai en parlant de ce heros magaanime ; «Toi 
R^ulus, victime volontaire de Garthage, impetueux a vaincre 
la nature, tu farraches aux larmes de ta famille pour garder ta 
foi et pour ob^ir k la voix de Thonneur. » 

Ge tableau fut le premier que West peignitpour George 111 
la conception et I'ordonnanee en sont nobles et pleines de di 
gnite ; le dessin est pur et il est peint avec soin : Fensemble 
offre un ^hantillon tres-favorable du talent du peintre lors- 
qu'il^tait jeune. Get ouvrage servit a augmenter sa reputation 
et a lui continuer le patronage du roi : Tartiste en re^ut 
400 guin^es, environ 10,000 francs; il a ete grav^ en mezzo- 
tkite par V, Green. 
Largeur : 9 pieds 4 pouces ; hauteur: 5 pieds* 7 pouces. 
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WEST. 

SCENE FROM HAMLET. 

Iir act 4, scene 6 of Hamlet, while Laertes incensed at the 
death of his father Polonius, is denouncing indiscriminate 
vengeance against all concerned ; his sister Ophelia, bereft of 
her understanding by the same event, rushes in, fantastically 
ornamented with flowers. Her presence and unhappy condi- 
tion naturally increases his resentment ; he exclaims : 

By heaven, thy madness shall be paid with weight, 
Till our scale turn the beam. O rose of May I 
Dear maid, kind sister, sweet Ophelia! 
O bearens ! is't possible, a young maid's wits 
Shonld be as mortal as an old man's life ? 
Nature is fine in loye : and, where 'tis fine. 
It sends some precious instance of itself 
After the thing it loves. 

West has snccesfully transferred the Poet's ideas to the 
canvas : the ungovernable impetuosity of Laertes, the bewil- 
dered vacancy of Ophelia, the unavailing remorse of the 
Queen, and the fearful workings of a guilty conscience in 
the King, are well conceived, and forcibly expressed. This 
Picture was painted for Boydell's Shakspeare Gallery, and 
was ably engraved jfor the larger series of Shaksperian illus- 
trations, by Francis Legat. 
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WEST. 

SCENE TIREE D'HARILET, 

C'ssT dans le qaatrlemeacte , scene cinquieme de la tragedie 
diBamletf qu'irrit^ de la mort de son pere, Laertes jure ven- 
geanoe contre tons ceox qui ont particip^ a ce meurtre. Dans 
ce moment sa sceur, que le meme 6v£nement a fait devenir 
folk, entre bizarrement orn^ de fleurs. La colere de Laertes 
est encore augment^e en voyant le malheureui etat ou se 
trouve r^duite Taimable Oph61ia ; il s'6crie : « Par le ciel, ton 
«garement sera par6 d'une vengeance assez pesante pour faire 
pencher le bassin de la balance ! O rose du mois de mai , chere 
fille, aimable soeur, douce Ophelia! O ciel, est-il possible 
que la raison d'une jeune fiUe soit aussi fragile que la vie 
d*un vieiliard? La nature s'exalte dans Tamour; et, lorsqu'elle 
est ainsi exalt^e , elle envoie vers Pobjet qu*elle aime une por- 
tion pr^ieuse de sa propre substance ». 

Le pinceau de West a reproduit avec succes les id^s du 
Barde. Le peintre a saisi et rendu avec force Findomptable 
fougue de Laertes , le regard effar6 d'Oph^lia , Tinutile re- 
mords de la reine, et le cruel d6chirement qu'^prouve la 
conscience du roi. 

Peint pour la Galerie de Shakspeare de Boydell , ce tableau 
a ^t^ sup^rieurement gravd pour la grande s^rie par Francis 
liCgat. 
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WEST. 



STONING OF SAINT STEPHEN. 

The dedth of the pro to martyr is narrated in the YII chap- 
ter of the Acts of the Apostles : 

But he being full of the Holy Ghost, looked up stedfastl y into heaven and 
saw the gloryof God , and Jesus standing ou the right hand of God. 

And said. Behold, I see the heavens opened, and the son of man standing on 
the right hand of God. 

Then they cried out with a loud voice, and stopped their ears, and ran upon 
. him with one accord. 

And' cast him out of the city , and stoned him : and the witnesses laid down 
their clothes at a young man's feet, whose name was Saul. 

And they stoned Stephen, calling upon God, and saying. Lord Jesus, receive 
my spirit, 

V And he knelt down , and cried with a loud voice. Lord, lay not this sin to 
-their charge. And when he had said this^ he, fell asleep. 

This fine picture is the present Altar-piece in the church of 
Saint Stephen Walbrook, London, having been given to 
that Parish bj its painter : it was executed earlj in his long 
and honourable career, and ranks among his most approved 
productions. It has been engraved in meizo-tinto by R. Dun- 
karton. 

Size i8 feet by io feet. 
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wsst. 
LAPIDATION DE SAINT ^TIENNE. 

La mort de ce premier martyr est rapportee dans le 
yil<'. ckapitre des Actes des ap6tres. «... Maislui etant rempli 
» du Saint-Esprit , et ajant les jeux attaches au ciel. Tit la 
» gloire de Dieu, et Jesus etant a la droite de Dieu. — Et il 
» dit : Voici, je vois les cieux ouverts, et le fils de Thomme 
» etant a la droite de Dieu. — Alors ils s*ecrierent a haute 
» Yoix et boucberent leurs oreilles, et, tous d*un accord , ils 
» se jeterent sur lui. — Et Fajant tire bors de la ville , ils le 
» lapiderent, et les temoins mirent leurs yetemens aux pieds 
» d*un jeune bomme, nomme Saul. — Et ils lapiderent 
» Etienne qui priait et disait : Seigneur Jesus, re^ois mon 
» esprit ! — Et s*etant mis a genoux , il cria It baute Toix : 
» Seigneur, ne leur impute point ce pecbe ! Et quand il eut 
» dit cela, il s'endormit. » 

Ce beau tableau donne par son auteur a Feglise de Saint- 
Etienne a Londres, est place au-dessus de I'autel. West le 
peignit au commencement de salongue etbonorablecarriere, et 
cependant il est considere comme une de ses meilleures pro- 
ductions. 

II a et^ grav^ en mezzo-tin te, par R. Dunkarton. 

17 pieds sur 9 pieds 5 pouces. 
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WEST. 

THETIS AND ACHILLES. 

The picture before us represents Thetis bringing the armour 
which she obtained of Vulcan to her son. 

Th' immortal arms the goddess-motlier bears 
Swift to her son : her son she finds in tears 
Stretched o'er Patroclns' corse; while all the rest 
The soyereign's sorrows in. their own exprest. 
A ray divine her heavenly presence shed. 
And thus, his hand soft-tooching, Thetitf said : 
Suppress ( my son ) this rage of grief, and know 
It was not man, bat heay*n that gare tlie blow ; 
Behold what arms by Ynlcan are bestowed. 
Arms worthy thee, or fit to grace a God. 

Popi's Homef's Iliad, Book 19. 

This is in eyery respect a yery superior production of West's 
pencil : the composition is good, the drawing masterly, the 
expression true, and the colouring approaches the excellence 
of the Venetian school, the carnations are particularly . suc- 
cessful ; while the armour and subordinate accompaniments 
are in good keeping with the subject. The figures are of the 
full size. 

This picture was painted for Thomaa Hope, esq. ; it has 
been tastefully engraved in the mixed style .by .W. Bond for 
Britton's « Fine Arts of the English School, ** and by H. Moses 
in outline. 
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WBSt. 

THEITIS ET ACHILLE. 

Cii Ubleau reprdsente Thetis qui dontie It soti fih Adiill« les 
armesqu'ellea obtenaes de Vulcain. On lit, dansTlliade d'Ho- 
mere, que Thetis > portant le present de Vulcain , arrive a la 
flotte des Grecs : elle trouve son oher fils aupres du corps de 
Patrocle ; il pleure en poussant des cris per^aHto. Un grand 
nombre de ses oompagnons «e lamentent autonr de lui; The- 
tis, la premiere des dresses par ses divine qualit^s, s'arrete 
au milieu d'euic , serre tendrement son fils t>ar la main , et lui 
dit : « Mon fils, quelle que soil no Are affliction , laissons Patro- 
« cle ^tendu. Sa mort est un accomplissement des desseins et 
« de la volont6 des dieux. Pour toi , re^ois de la part de Vul- 
« cain ces eKcellentes armes : elles sont d'une beauts parfaite; 
« aucun mortel n'en porta jamais de semblables. » 

L'eK6elleft<^e du pinoeau de West te retrouT« , sous tous les 
rapports , dans cet ouvrig^ : h composition «n Ost boone , 
le dessio est d'un inattre> Texpression vraie, tt le ooloris 
approdie de I'^eole ▼dnitienae. ht peintre a iurtout rdmsi 
dans lei chairs, ptaduit que les amies et left aceeasoiris su- 
bordonn^ sont en harmonie avee le sajet. Les personnages 
sont de grandeur naturelle. 

Ge tableau, peint pour M. TboibBs Hope, a M grav^ avec 
goik par W. Sood pour Us Beaua^Arit eU VEtok umgiaat de 
Britton, et an trait par H. Meees. 
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WltTALL. 

THE BOWER OP VENUS. 

« HiTHKR the langhin; loves resort , 
Hence win^ their mystic darts. » 

The painter Las represented ibe Cytberean Goddess , in al) 
the majestj of irresistible beautj, reposing in tbe umbrageous 
sbelter of ber bower; two attendant ioyes obsequiously 
watch the glances of her eje, and eagerly await her com- 
mands ; one of them appears to direct her attention towards 
an object out of the picture, and the second prepares the 
mystic dart for him, who, whether mortal or immortal, 
dares rashly intrude on the seclusion of Venus. 

This graceful composition is- executed in Water colours , 
and in richness, depth, and brilliancy, is among the most 
splendid examples of that department of art : it has been 
engraved in chalk hj W. Meadows , and of a smaller size 
hj G. Kellaway. 
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WBSTALl. 

LE BOSQUET DE V^NUS. 

Li deesse de G^ there -est representee ici dans toute ss 
beauts. Moll^ment couchee a Tombre d'un bosquet touffu ^ 
deux petils amours se tiennent pres d*elle ; Tun d'eux parait 
epier le coup d'oeil de la deesse , pour executer ses ordres , 
laudis que Fautre , dirigeant ses regards hors du tableau , 
tient SOD arc tendu et s'appr^te a lancer un dard perfide. 
Mais le dirige-t-il contre uu dieu , ou contre un audacieux 
mortel qui tenterait de penetrer dans I'asile m^sterieux ou 
repose Venus? 

Gette gracieuse composition a et^ executee a Taquarelle : 
on pent trouyer sans doute quelque singularite dans la ma- 
niere dont sont poses les deux bras de la deesse ; mais , sous 
le rapport de la couleur , ce morceau est ce que Ton pent trou- 
yer de plus brillant et de plus vigoureux dans ce genre de 
travail. 

W. Meadows Ta grave dans la maniere du crajon. Uae 
autre* gravure plus petite a et^ faite par G. Kellawaj. 
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THE EXPIATION OF ORESTES 

RF.MORDS lYOKKSTF. 
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WESTAIX. 

EXPIATION OF (HIESTES. 

O&ESTBS, the son of AgamemDon and ClytemBestra, being 
induced by an oracle to murder his mother in revenge for 
his father's death, was pursued by the Furies, who haunted 
him incessantly, until, by the intervention of Apollo and JMi- 
nerva« he was delivered from his tormentors. . 

Among the writings of the most celebrated Greek Trage- 
dians that have come down to us, iEschylus, Sophocles, and 
Euripides, have left several dramas founded on the adventures 
of Orestes, and there can be no doubt that others, derived 
from the same source, have been lost. A story possessing 
points of such intense and general interest would also natu- 
rally engage the attention of the Greek artist, accordingly we 
meet with sculpture, vases, etc. , in various collections repre- 
senting incidients from the life of the Argive prince. 

A large vase whereon is rudely depicted Orestes kneeling 
between Apollo and Minerva and claiming their protection 
from the vengeance of (tie Eumenides, has given the idea of 
the subject of the present picture, an original and tasteful 
performance. It has been remarked that the action of this 
composition is not strictly conformable to any of the Greek 
plays we are acquainted with, and it is probable, as has been 
suggested by Millin, that the painter of the vase intended to 
represent a scene from a drama that has not descended to us. 
This picture was painted for the proprietor of the ancient 
vase alluded to, Thomas Hope Esquire; and has been engraved 
by W. Bond. 
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WESTALL. 

REMORDS D'ORESTE. 

OassTE, fils d* Agamemnon et de Clytemnestre, pousse par 
Toracle a tuer sa mere pour venger la mort de son pere, fut 
poursuiyi par les furies , jusqu*a ce qu*il en fut d^livr6 par 
rintervention d'Apollon et de Miderve. 

Parmi les ^rits des plus celebres tragediens grecs qui nous 
sont parvenus, Eschyle , Sophocle et Euripide ont laisse de 
nombreux drames fondes sur les aventures d'Oreste et de sa 
famille; mais on ne peut douter que d'autres tragedies bashes 
sur les mdmes faits n*aient 6t6 perdues. Une histoire aussi in- 
t^ressante devait naturellement attirer Tattention des artistes 
grecs , et Ton trouve dans plusieurs collections des sculptures, 
des vases , ou d*autres objets qui representent diff<6rents in- 
cidents de la vie du prince argien. 

L'id^e premiere du tableau que nous donnons ici est prise 
d'un grand vase travaille grossierement : on' y voit Oreste a 
genoux entre ApoUon et Minerve, il implore leur protection 
contre la vengeance des Eum^nides : tel est le sujet de cette 
composition originale et pleine de gout. On a remarqu^ que 
Faction n*est strictement conforme a aucune des trag^ies 
grecques que l*on connaisse; mais il est probable, comme 
• Fa sugg^r^ M. Millin , que le peintre a voulu repr^enter une 
scene tiree de quelque drame qui ne nous sera pas parvenu. 

Ce tableau a 6U peint pour Thomas Hope, Esq", a qui appar- 
tient le vase antique : il a ^t^ grave par W. Bond. 
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WESTALL. 

THE DROWNED FISHERMAN. 

This is a simple and pathetic composition. The scene is 
laid on a rocky beach, where the wife and children of a 
fisherman have been anxiously looking for some traces of his 
return, after a night of tempest and dismay : they are repre* 
sented at the moment when their painful suspense is about to 
be changed into melancholy certainty. A body is washed 
ashore entangled in the sail of a fishing boat, which envelopes 
the head , and conceals the features ; nevertheless the di^ess 
and figure too plainly announce the fatal catastrophe : the 
children are motionless with astonishment, and the agonized 
wife, as she tremblingly raises the coai^e veil from the face of 
her husband, feels and expresses all the horrors of her si- 
tuation. 

In this picture the artist has successfully achieved the diffi- 
cult task of uniting forcible expression with feminine beauty, 
the drawing is also good; and the light and shade disposed in 
a masterly manner. 

A fine engraving has been executed after this painting by the 
elder Heath. 
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WESTAIX. 

LE PfeCHEUR NdY^. 

Cette composition est simple et touchante : la scene est sur 
une plage rocailleuse ou , apres une nuit d'orage, la femme et 
les enfants d'un pecheur ont cherch^ avec anxi^t^ quelque in- 
dice du retour de celui qui leur est si cher. lis sont represen- 
t^s au moment ou leurs p^nibles doutes vont se changer en une 
triste certitude. Un corps mort, pris dans la voile d*un bateau 
de pecheur, est jet6 a terre : la t^te se trouvaht envelopp^e, 
les traits en sont caches; mais Fhabillement et le reste de la 
personne annoncent trop clairement le fatal ^venemeiiit Les 
enfants sont saisis d'epouvante, ia jeune femme est dans les 
angoisses en otant le voile grossier qui couvre le visage de son 
mari, et elle sent toute Thorreur de sa situation. 

Ij'artiste , dans ce tableau , a rempli la tache difficile de 
combiner une forte expression avec la beauts du sexe : le des- 
sin est bon, et le clair-obscur est d'une main de maitre. 

II y a une belle gravure d'apres ce tableau par Heath ain^. 
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NELSON AT CADIZ. 

NKJ-SOM A CADIX . 
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WEStALt. 

NELSON AT CADIZ. 

DoRiKG the blockade of Cadiz by Ihe English Fleet under 
ibe command of Amiral Sir John Jerris , afterwards Earl of 
Saint Vincent, Nelson, at that time captain of a man of 
war, rendered many important services to his commander in 
chief, and to his country, by his unwearied attention to 
every thing conducive to the success of the undertaking. 
Among other duties he was frequently ordered to reconnoi- 
tre the state of the Spanish Squadron , and his almost daily, 
and nightly, visits to the harbour , at length became nearly 
as well known to the enemy as to his own fleet , and a Spa- 
nish officer resolved to punish his temerity. He accordingly 
waited for the English boat, which contained but nine 
seamen besides Nelson , in a barge manned with eighteen 
brave fellows , chosen for the occasion : the contest was for 
a long time doubtful, and desperate ; and Nelson^s life was 
saved by the admirable devotion of his coxswain , Francis 
Sykes , who interposed his own person , and was severely 
wounded, in intercepting a blow, which would have been 
fatal to his commander : the result was the capture of the 
Spanish war-boat , and the survivors of its crew. 

This sanguinary conflict, one of the most characteristic 
points of Nelsons life^ has been judiciously chosen as a 
subject for illustrating a magnificently painted Biography 
of that heroic and fortunate sailor. The artist has produced 
an animated and well painted representation of the ^scene, 
which has been engraved with a corresponding feeling by 
Anker Smith. 
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WESTiVLL. 

NELSON A CADIX. 

PENDA.NT le blocus de Gadix par la flotte anglaise sous les 
ordres de Tamiral Sir John Jeryis , qui fut depuis Gomte de 
Saint-Vincent, Nelson, elant capitaine d*un des vaisseaux de 
guerre, rendit plusieurs services imporlans ^8 on commandant 
et a son pays, par ratteniion infatigable qu*il mon trait a 
saisir une occasion qui put contribuer au succes de Tentre- 
prise. 

11 ayait regu Tordre d*aller reconnaitre J'etat de la flotte 
espagnole, et nuit et jour il etait si souyent au milieu des 
ennemis qu il en etait parfaitement connu ; un officier espa- 
gnol resolut de punir sa temerity , il attendit Nelson et les 
neuf bommes qui Taccompagnaient , dans une chaloupe 
montee par dix-buit matelots intrepides cboisis a dessein. 
Dans cette action long-temps douteuse, la yie de Nelson fut' 
sauyee par le deyouement admirable de son contre-maitre , 
Francis Sykes, qui se pnicipita au-deyant de son capitaine 
au moment oti ceiui-ci etait menac^ et regut une profonde 
blessure. Le rdsultat de cette action fut la prise de la cbaloupe 
espagnole. Ge combat est un de ceux ou Nelson s'est le plus 
dislingue dans sa yie. 

Le sujet a ele bien cboisi pour orner une biographic peinte 
de ce courageux et fortune marin. Ce tableau a ele tres*bien 
graye par Anker Smith. 
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WESTAIL. 

A STORM IN HARVEST. 

A sudden storm having interrupted the labours of the Corn 
Field, the reapers have sought shelter under the spreading 
branches of the neighbouring trees, where they await with 
paUence, not unmixed with awe, the cessation of the elemental 
strife. 

This composition is generally considered as one of the most 
successful productions of its painter , uniting rich and har- 
monious colouring to tasteful and appropriate arrangement, 
andskiifully disposed light and shade ; nevertheless it has been 
remarked that these rustics have somewhat of the air of per- 
sons of a higher rank in life. 

The original painting in water cplours was purchased hj 
W. Ghamberlayne Esq. , and has been carefully engraved in 
chalk bj Meadows. 
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WEStAtti 

L'ORA&E. 

Un orage yient d'interrompre les trayaux de la recolte ; leS 
inoissonneure chprchent uii abri sous les hraoches ipuffues des 
arbres voisios , oii ils attendent aVec patience , mai^ noa sans 
^el(£ue crainte , la fin de cette lutte des elements. 

On met cette composition parmi les plus heureuses produc- 
tions du peintre Westall ; elle reunit une couleur ricbe et 
barmonieuse a un arrangement pleio de goat et un c]air- 
obscur menage ayec art. On a cependant remar({ue que les 
laboureurs ayaien^. I'alr de pe^sonpes d*uue classe plus 
elevee. 

Peint a Faquarelle ce tableau fut acquis par W. Chamber- 
la jne Esq^. ; il a ete soigneusepient gray^ au pointille pai' 
Meadows. 
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WE8TALL. 



WOLSEY AT LEICESTER ABBEY. 

In Act. IV, Scene II. of Schakspeare s Henrj VllI, Griffith, 
Cbe gentleman-usher to Catherine of Arragon, relates to her 
the circumstances of cardinal Wolsejr's arrest at York , and 
his falling sick on bis journej towards London, when in 
custody of « the stout earl Northumberland. » 

At last, with easj roacis he came to Leicester, 
Lodg^'d in the abbey; where the reverend abbot], 
With all his convent, honourably receivM him; 
To whom h« ^ave these words , O father abbot , 
Jn old mmh^ broken witk the itorms of #r«/«, 
/^ oom« fo /ay ku »earf bones among ye / 
C»M him m littU earth for eharity I 
So went to bed t where eagerly his aickneas 
Parsned him still ; and three nights ailer this , 
About the hour of eight ( which he himself 
Foretold, should be his last) full of repentance 
Continual meditations , tears , and sorrows , 
He gave his honours to the world again, 
His blessed part to heaven , and slept in peace. 

. The artist has happiljr represented the fallen statesman's 
arriyal at Leicester abbey in the picture before us : the com- 
position is animated without confusion , the drawing and 
expression are good, the varied costumes of the civil miii- 
tarj- and ecclesiastical orders are picturesquely and skilfully 
treated, and the colouring brilliant and harmonious. 

This picture was painted for Boydeirs Shakspeare Gallery 
and engraved for the larger series of illusLralions hy R.Thew. 
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WOLSEY ARRIVANT A L'ABBAYE BE 
LEICESTER. 

Dars le 1V«. acte de Henri VIII de Shakspeare, GriffitL, 
ecuyer de Calberine d'Aragon , lui raconte les circonstances 
de rarrestation du cardinal Wolsej a York , et comment il 
tomba malade pendant son yojage a Londressous la garde 
du grand comte de Northumberland. 

Enfln , k p«tite< joumies il arriva a Leicester et logea dans I'abbaye, on le 
reverend pere abbe arec tons ses relig;ieas le re^ut honorablement. Le- cardinal 
lui adressa ces paroles : O per* abhe , un mieillard hrise par Us oraget de la 
eour vient repoeer au milieu de 90ut set memthret fatiguit s accordec lui par 
ckarite an peu de terre* II se mit au lit, on sa maladhi fit des progres si violens 
que, latroisieme nuit apres son arriree , rers huit hen res, qu'il arait predit 
lui-m£me ^tre sa derniere beure, plein de repentir, plonge dans de conli- 
nuelles meditations, an milieu des larmes et des soupiri, il renditau monde 
ses digniles , au ciel son ime bienhcurense, et s'endormit dans la pais. 

L'artiste a represeute ayec latent Tarriyee de eel bomme 
d'etat a Tabbaje de Leicester. Gette composition est animee 
sans 61re confuse; le dessin en est bon, les costumes mili- 
laires et ecciesiasliques sont bien peints et offrenl une yariele 
agreable ; le colons en est brillant et harmonieux. 

Ge tableau a ete peinl pour la galerie de Bojrdell et graye 
en grand par R, Thew. 
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WBSTHAGOTT. 



ADDISON. 



Joseph Addison, one of the cliief ornamenU of English lite- 
rature, in what has been often called its Augustan age, and 
for many succeeding years the model of English prose wrilers 
died in June 1719. From whatever cause a century elapsed 
and the anthor of Cato remained undistinguished by any se- 
pulchral memorial in Westminster Abbey ; an omission the 
more remarkable from the promptitude with which those ho- 
nours haye been rendered to individuals less eminent and 
less useful. That national reproach exists no longer, as a 
statue woKhy the name it commemorates has been lately 
erected in € the Poet's Corner, » the South Transept of that 
venerable structure. He is represented in a loose robe, in an. 
attitude of steady contemplation, the roll of paper at his left 
hand, the volumes near his feet, and the action aud expres- 
sion of the whole figure sufficiently indicate the author. The 
judicious taste of the sculptor who has rejected the full-bot- 
tomed peruke and costume of 'the Spectator s time, for a 
style of dress at once simple, graceful and effective, merits 
the highest praise. 
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WSSTHACOTT. 

ADDISON. 

Joseph Addison , run des souliens les plus dislingues de la 
litterature anglaise, et qui, pendant nombre d^aunees, fut ler 
modele des ecrivains prosaleurs de son pajs, mourutau mois 
de juin 17 19. Depuis, un siecle s*est ecoule, etrauleurde 
Cafon est reste inapergu parmi quelques tombes sans monu- . 
ment dans Tabbaje de Wesminster , omission des plus impar- 
donnables , causee par la promptitude avec laquelle les hon- 
neurs de la sepulture etaient rendus a des bommes moins ce- 
lebres et moins utiles. Gette faute grave n'existe plus ; une 
statue , digne du nom qu*elle rappelle , a ete erigee depuis 
peu sur les restes de cet bom me remarquable : il est repre- 
sente convert d*une robe flotlante, et dans une attitude de 
contemplation reflecbie. Le rouleau de papier qu il tient dans 
sa main gauebe , les livres deposes a ses pieds , et Fexju'ession 
qui regue dans toute sa personne indiquent assez un auteur* 

Le gout judicieux de Fartiste , qui a su remplacer la large 
perruque et I'babillement du temps par yn costume simple et 
gracieux , merite les plus grands eloges. 
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MATERNAL AFFKCTIOW . 



AMOUR BIATERNF.I. 
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WESTMACOTT. 

MATERNAL AFFECTION. 

This basso-relievo is placed in Hurst Church , Berkshire , 
to perpetuate the remembrance of a Lad/ who endeared 
herself to a numerous circle of relations and friends bjr the 
exemplary manner in which she filled all the unostenta- 
tious, but often arduous, duties of domestic life, in a 
country which has ever cherished and honoured those virtues 
in an especial degree. 

A chaste propriety of design , appropriate action and 
expression, and highly finished execution, characterize this 
excellent example of monumental sculpture which was exhi- 
bited at Somerset-House in 1820, previously to its depar- 
ture for its ultimate situation : it has been lithographied by 
H. Corbould. 
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WE«ni4€€TT. 



AMOUR MATERNEL. 



Gk iMM-relief est plarce dans Teglise d*Hurst, com4e de 
BcrJisliire ^ pour perpetuev ie sourenur d'une femoie qjui sut 
s*attacber nn grand Dowibte d^amis par les manieres douce« 
afvec leeqoellefl ella remplit les d^oirs 8im|d)es>, mais souveDt 
iatigans, de la ^ic donestique, dansr iib pays ^i a toujoars 
M apprecier el honorer ces vertus. 

Un dessin bien approprie au sujet et la boDse ezecutioD 
d'un ftujetLieiviraiie^ caracteriseat ee beau modele de sculp- 
ture raouumentale qui fut expose k Somerset House eik i8so^ 
ayaiii de partir pour sa destiaatioB; ii a ele lithograpbie 
par H. Gorbould« 
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F]<ANCIS, i:)L'K£: OF HMD^'ORU. 
F•R^NCO^s. D'.:c \>\. HEnroiuo. 
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WSSniAGOTT. 

FRANCIS, DUKE OF BEDFORD. 

This statue, executed in bronze, was erected in 1809 in 
Russell square, London , in remembrance of tbe numerous 
virtues of Francis Russell , late duke of Bedford , whose pre- 
mature death a few years preyiquslj was much and deser- 
vedly lamented; He is represented in his parliamentarj robes, 
his right hand resting on a plough , around him , at his feet , 
the seasons are personified hj four Genii with appropriate 
emblems , and on the sides of the pedestal are representa- 
tions, in basso relievo , of peasants occupied in various ope- 
rations of husbandry ; the whole composition commemorating 
the great benefit which that patriotic and amiable nobleman 
conferred on his native country, by his unwearied attention 
to the interests and improvement of agriculture. 

Great praise is due I0 the good taste and liberality of the 
present duke of Bedford, in giving this finely executed me- 
morial of fraternal affection , and likewise the statue of Fox , 
their present excellent situations in Russell and Bloomsbury 
squares : ^^hereby they are rendered valuable public orna- 
ments to the British metropolis. This statues has been skil- 
fully drawn and engraved in the chalk manner by J. S. 
Agar. 
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WBSTMAGOTT. 

FRAJVCOIS DUG DE BEDFORD, 

Gette statue , executee en bronze , fut erigee en 1 809 , dans 
Russell square a Londres, a ia .memoire des yertoA de 
Francois Russell dernier due fie Bedford , dont la mort pre- 
maturee fut , a juste raison , pleuree par bieu des personnes. 
11 est represente vdtu de sa robe de membre du parlement , 
sa main droite est posee sur une charrue ; a ses pieds left 
Saisons sont personnifiees par quatre genies; sur chaque 
cote du pi^destal sont representes en bas-relief des pajrsans 
occupes a leurs travaux rustiques; toute cette composition 
rappelle les services que cet bomme estimable et patriote 
rendit a son pajs , par I'actiyite infatigable et I'inter^t qu il 
moutra pour left ameliorations de Tagriculture. 

On doit rendre justice ici au bon gout et a la liberalite 
du due de Bedford actuel, pour avoir fait executer d'uue 
maniere aussi remarquable ce temoignage d'ailection fra- 
ternelle; ce fut lui aussi qui fit elever la statue de Fox dans^ 
Bloomsbury square. Ges statues ont ete gravees super ieure- 
ment dans la maniere ducrajon par J. S. Agar.^ 
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WKSTHAGOtT. 
CUPID. 

The briUiatit professional repiitation 6f ibis distinguislBed 
«culptor is , if possible , enhanced bj the beautiful sttftue of 
Cupid , which an^estionablj possesses all the higher requi- 
sftes of fine sculpture, and clearly establishes the capacity of 
a modem Artist to 

Revire the just designs of Greece. 

This admired production of the chisel has been recently 
engraved with much taste by J. Thompson , after a very 
correct drawing by H. Corbould. 
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WESTMACOTT. 



CUPIDON. 



Li. haute reputation de Westmacott , sculpteur distiogud , 
86 trouve, s'il est possible, encore augmentee par cette su- 
perbe statue de Cupidon ; conforme a toutes les regies de 
la belle sculpture elle prouve qu'un artiste moderne pent 
bien atteindre a la correction du dessin des Grecs. 

Cette production admirable a ete grayee demierement 
avec beaucoup de gout par J. Thompson, d'apr^sun dessin 
fort pur de H. Gorbould. 
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CUPID CAPTIVE. 

L'AJaocm CAPTIf. 
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CUPID CAPTIVE. 

Tkis group of statoor/ represents Cupid made prisoner bj 
a Njmph , -who having surprised the joung God , has hound 
him, apparently with the intention of securing herself from 
jiis, dangerous attacks; her eountenauee expresses asmueh- 
arch reyenge and contempt of her formidable captive as is 
consistent with her jouth and beauty : Cupid, who is some- 
what embarrassed by his situation, struggles to disengage 
himself from his bonds. 4 

The classical purity of design , the graee and delicacy of 
ibis group, is ably supported by its finished excellenee of 
execution : It ornamented the exhibition #f the Royal Aca- 
demy in I S3 7, where it excited universal admiration, and 
now forms part of the fine collection of modem works of 
art formed by the Earl of Egremont at Pet worth, in Sussex. 
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WESTHACOTT. 

L'AMQUR CAPTIF. 

Unb nymphe a surpris le petit dieu , elle Tient de le lier 
sur ses epaules dans le dessein de se garantir de ses attaques. 
La contenance de la njmphe exprime le sentiment de la 
vengeance et du mepris pour son formidable captif ; tandis 
que r Amour, un peu embarrasse par sa position , s'efforce de 
se degager de ses liens. 

Ce groupe rempli de grace et de delicatesse est d*un dessin 
pur. II fut expose a I'academie rojale de Londres en 1827 
oil il fit I'admiration de tous les amateurs. II orne maintenant 
la Lelle collection d'ouvrages d*art modernes appartenant 
au comted*EgremontaPetworth, comte de Sussex. 
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WESTMACOTT. 

CHARLES JAMES FOX. 

This statue , which onxaments the north side of Blooms* 
bury Square, Londou, is executed in bronze , and was erected 
in 1816., at the expense of the Duke of Bedford. It repre^ 
sents the distinguished advocate of peace and constitutional 
liberty seated, his right hand supporting the Bill for the 
abolition of the Slave Trade; a measure, which although 
prevented hy the rapid strides of a mortal disease from full j 
accomplishing himself, he had the conscious satisfaction of 
advancing to almost inevitable success before the close of his 
existence : both the attitude and expression have an air of 
calm attention and deliberation , which accords with the 
senatorial and legislative character of the statesman, and 
the adoption of the costume of the lioga maj be regarded as 
appropriate , and harmonizing strictly with the prevailing 
sentiment of the whole. It has been engraved in mezzo-tinto 
by S, Reynolds and W. Ward. 
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VinESTMAGOTir. 

CHARLES JAMES FOX. 

Gette statue, c[ui orne la place de Bloomsbury k Londres^ 
est executee en bronze, et fut erigee en 1816, aux frais du 
due de Bedford. Elle represente le defenseur de la paix et de 
la liberte constitutionnelle. Get homme eminent est assis , il 
tient dans sa main droite le bill sur Tabolition de la traite 
des noirs, proposition que les rapides progres d*une maladie 
mortelle remp^cherent de faire adopter ; il eut du moins la 
satisfaction d*en avancer le succes. L'expression qui regne 
dans toute son attitude est un air d*atlention calme qui 
8*accorde bien avec le caracterc senatorial et politique de cet 
bomme d etat , et la toge dont il est couyert convient bien 
et est en barmonie avec le reste. 

Gette statue a ^te grayee en mezzo-tinte par S. Rejnolds 
et W. Ward. 
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WastmwcoU. Hamaad JOs. 

MONUMENT OF M"? WARREN. 
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^ WBSTHACOTT. 

MONUMENT OF M«». WARREN. 



Thsrb is an air of unaffected nature and truth in this 
group, which contrasts advantageously with the numerous 
insipid allegorical personifications that Sculpture has so fre- 
quently chosen for its vehicles of exi)ression. The design is 
eminently chaste and simple, and forcibly conveys a senti- 
ment of the weakness and instability of sublunary enjoyment* 
the manual execution is of the most highly finished descrip- 
tion< It is erected in the North Transept of Westminster 
Abbey to the memory of the relict of Dr. Warren, Bishop 
of Bangor, Mrs E. Warren who died March, 1816. 
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WBSTMACOTT. 



MONUMENT DE M"« WARREN. 



Il y a dans ce groupe une expression naive et une v^rite qui 
contraste avantageusement avec les nombreuses personnifica- 
tions all^goriques dont la sculpture se sert si souvent pour 
s'expliquer. La composition en est fort pure et simple, elle 
inspire le sentiment de la faiblesse et de Tincertitude des jouis- 
sances de ce monde : le travail est tres-soign^. Ge monument 
se trouvedans la crois^e ou traverse septentrionale de I'abbaye 
de Westminster; il a 6t6 erig^ a la m^moire de M™* E. 
Warren> veuve du Dooteur Warren, tveque de Bangor, morte 
au mois de mars 1806. 
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IVESTWAOOTT. 

THE MU3ES. 

This ]>aMo-relieTO ornaments the pedestal of the statue of 
Addison, in Westminster Abbej. The daughters of Apollo, 
each distinguished hj her proper attribute, are ranged ou 
either side of the recording inscription : Melpomene, the tra- 
gic Muse and the inspirant of Cato, with a mask at her feet 
being nearest thereto on the left, while Clio with peculiar 
fitness kneels on the right to the name of Addison. Next to 
Clio appears Euterpe with the flutes, Erato plajring on the 
Ijre, and Thalia who holds a mask in her right hand. Bejrond 
Melpomene is seen Calliope in an attitude of meditation, 
Terpsichore tripping c on the light fantastic toe, » Poljm- 
nia, and Urania with a sphere. 

This work displays much taste and gracefulness of design,^ 
and is executed with care and delicacj^. 
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LES MUSES. 

Ce bat^relief orne le pi^estal de la statue d* Addison , dans 
Tabbaje de Westminster a Londres. Les filles d'Apollon , 
ehacune distingu^ par ]*attribut qui lui est propre, sont 
rangfSes de chaque c6U de Tinscriptiou. Melpomene , muse 
de la trag^ie , et qui inspira Caton a Fauteur , un mas- 
que a ses pieds , est a gauche; Clio s^agenouille a droite de- 
vant le nonti d* Addison ; pr^ de celle^i est Euterpe , tenant 
nne flikte de chaque main ; puis Erato touchant de la Ijre, et 
Tbalie portant dans sa main droite un masque. Derriere Mel- 
pomene on yoit Calliope dans Tattitude de la reflexion ; Ter- 
psichore dansant , Poljmnie , et Uranie une sphere a sea 
pieds. 

Le talent et le bon gout r^gnent dans cette composition 
ex^ut^ avec soin et liegiret^. 
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UNTC NYMPH E. 
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WISmACOTT. 



A NYMPH. 



Tvi8 beautiful example of modern art wa ssculptured in 
iBs3, and was exhibited the following spring at the Royal 
Academj. It admirabljrexpresse« the gentleness and modestj, 
the loveliness and innocence of youth , and its execution is 
as careful and elaborate , as the design is pure, correct, and 
graceful. 
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UNE HYMPOE. 

Cett« statue qui donue une .belle idee de la perfection 
avec laquelle Tart de la sculpture a ete porlee dans 4108 
1em|)S modemes, futexecut^e eu iSaB et expos^e le prin- 
lempft de Tanoee suiyaute k TAcademie rojale de Londres. 
Elle exprime avec assez de verite la douceur et la modestie , 
Tamabiiite et 1* innocence du jeune &ge. Le trarail en est 
aussi soigneusement elabor^ que le dessin en est pur, correct 
et gracieux. 
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WSflTMAGOTT. 



PSYCHE. 



TfiE fable of tbe loves of Gupid and Psjche is derived 
from ApuleittS who relates that Psjcbe , hj ber transcendant 
beauty , baving excited ibe envy of Venus , and the love of 
Gupid , after a variety of otber adventures is sent by the 
vindictive Goddess to tbe infernal regions , chained with 
the dangerous commission of beseeching Proserpine to res- 
tore to tbe Gylherean deity some of her lost charms. The 
daughter of Geres , complying with her prayer , entrusted 
Psyche with a casket enclosing tbe restored beauty of the 
Queen of Love : this casket she was strictly charged not to 
open , but , overcome by curiosity , she transgressed the 
command, and thereby brought fresh perils and sufierings 
on her own head. 

The sculptor has chosen the moment when the lovely 
Psyche yields to the powerful temptation ; conscious of 
disobedience , yet imable to resist the impulse , she casts a 
timorous glance around her, while her fingers are in the aot 
of raising the lid of the fatal casket. 

The conception , expression , and execution , of this fine 
statue deservedly place it among the finest efforts of modern 
art: it appeared in the exhibition at Somerset House in i8ss 
and is the property of the duke of Bedford. 
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WESTHACOTT. 



PSrCHE. 



La. fable de 1* Amour et de Psjche est tiree d^Apulee. Le 
poete rapporte que rexcessiye beaute de la jeuue princesse 
ajant excile la haine de Venus et Tamour de Cupidou , apres 
plusieurs tourmens suscites par la deesse -vindicative , Psjche 
fut enfin envojee dans les enfers, pour oLlenir de Proserpine 
le mo^en de rendre a la deesse de G^there, une partie des 
charmes qu'elle avait perdus. La reine des enfers ayant con- 
senti a la demande de Psyche , elle lui remit une petite cas- 
sette, dont le contenu devait rendre a la reine des Amours 
toute sa beaute primilive. En lui donnant cette boite soi- 
gneusemeut fermee, il fut expressement recommande a 
Psycbe de ne point Tourrir ; mais , yaincue par sa curiosite , 
elle oublia la recommandation qui lui avait ete faite , et s'at- 
tira ainsi de grands malbeurs. 

Le statuaire Westmacott a choisi Tinstant oii la tendre 
Psyche cede a la tentation. Sentant sa desobeissance , mais 
incapable de resister a son desir , elle jelte autour d*elle un 
coup d'oeil craintif , et souleye avec ses jolis doigts , le cou- 
Tercle de la fatale boite. 

L'expression de la figure , et la maniere charmante avec 
laquelle elle est executee, placent cette statue au premier 
rang parmi les meilleures productions de la sculpture mo- 
derne. Elle parut en 1822 a Texposition de Sommerset- 
Uouse , et appartient au due de Bedfort. 
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WHSATUBT. 

RIOTS IN LONDON, MDCCLXXX. 

In ijSo a, hill to remove certain degradrngp r/estrictions 
from i«er$ons professing the catholic faith was introduced 
into the British Parliament. Lord George Gordon « a fana- 
tical meroher of the. house of commons , was particularly 
active in inflaming the minds of the lower classes against the 
measure; and, under pretence of zeal for the established 
church , a series oi outrage and rioting took place that is 
without parallel in the history of the country* During these 
disgraceful proceedings seventy-two private houses , four 
prisons , .and many catholic chapels , were demolished , and 
property to an incalculable amount destroyed; and several 
days elapsed before the magistrates awoke from their le- 
thargy and^ hj authorizing the military to act with vigour , 
at length put an end to the frightful scenes of havoc and 
anarchy which Londqn then presented. In that good service 
the London associate<l volunteers were actively conspicuous , 
and this picture. was painted to commemorate their merito^ 
rious exertions. 

The scene 19 laid in Broad street , looking towards the 
Excise Office » and represents the military dispersing the 
Kioter9 , several of whom are yet engaged in plundering a 
house OB the left. The officer commanding is sir Bernard 
Turner-, aud the individual in uniform who is raising a 
wounded rioter, sir William Blizard. 

A fine print by James Heath has preserved all that engra- 
ving could transmit of the picture, which was unfprtuaately 
consumed in an accidental fire some years ago. 
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WHEATLET. 

REVOLTE DE LONDRES, EN MDCCLXXX, 

Elf 1780 un bill fut pr^nte k la chambre du parlement 
pour abolir certains articles d*iine loi concernant les per- 
sonnes professaDt la religion catholique. Lord George Gor- 
don , membre fanatique de la Chambre des communes , tra^ 
yailla surtout ayec ardeur k enflammer Fesprit du peuple 
contre cette mesure ; et, sous le pretexte d*un grand zele 
pour Feglise etablie, des troubles de tous genres eurent 
lieu a Londres, tels qu*on n*en vit jamais dans ce pajs. 
Durant le cours de celte reyolte, soixante-douze maisons 
particulieres , quatre prisons , plusieurs chapelles catholiques 
furent demolies; les degats et le pillage monterent a une 
somme incalculable. Plusiteurs jours s*ecouIerent avant que 
les magislrats, se reyeillant de leur lethargic , autorisassent la 
force arm^e k agir ayec yigueur, et k mettre ainsi fin aux 
scenes horribles de destruction et d*anarchie auxquelles 
Londres etait alors en proie. Un grand nombre de yolon- 
taires prirent les armes : ce tableau fut peint pour rappeler 
leur zele. 

La scene se passe dans Broad-Street , yis-a-yis le bureau du 
receyeur des denrees ; un bataillon de la garde disperse les 
insurges^ dont une partie est occupce sur la gauche a piller 
une maison. L*officier qui le commande est sir Bernard Tur- 
ner , et le soldat que Ton yoit penche yers un blesse est sir 
William Blizard. 

Une grayure faife par J. Heath rend bien ce tableau, qui 
malheureusement fut consume par un incendie il 7 a quel- 
ques annees. 
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ALFRED IN THE NEATHERDS COTTAGE. 

The universal disorder that prevailed throughout England 
at Alfred's accession to the thrdne was aggravatcfd by the arri- 
val of fresh fleets and armies from the shores of Scandinavia. 
After struggling for a time with admirable valour and perse- 
verance, and, in the course of one campaign, fighting eight bat- 
tles with these fierce barbarians whose continual reinforce- 
inents more than supplied their repeated losses, he found it 
prudent to yield to circumstances^ and await a more favorable 
time for action. Accordingly, disbanding his army, and re- 
leasing his attendants from their duty until they should hear 
he was again in the field, Alfred, disguised ss a peasant, en- 
tered the service of a neatherd. " The wife of the neatherd 
was ignorant of the condition of her royal guest; and, observ- 
ing him one day busy by the fire side in trimming his bow and 
arrows, she desired him to take care of some cakes which were 
toastTng, while she was employed elsewhere in other domestic 
affairs. But Alfred, whose thoughts were otherwise engaged^ 
neglected this injunction; and the good woman, on her return, 
finding her cakes all burnt rated the king yere severely, and 
upbraided him, that he always seemed very well pleased to eat 
her warm cakes, though he was thus negligent in toasting 
them. " 

The picture which Wilkie has executed from this incident is 
one of his earlier works, and was painted for a collection from 
English' HRstory, formed by A. Davison, Esq. It is of a larger 
size than the generality of this accomplished artist's produc- 
tions, and although the figures of Alfred is somewhat deficient 
in dignity, the others personages are highly characteristic; 
its colouring, though good, is not of that rich and brilliant 
tone which distinguishes his Blindman's Buff, and Village 
Merry-Making. It has been finely engraved by J. Mitchell, for 
the house of Moon and Co , of London. 
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WILKIE. 

ALFRED LE GRAND CHEZ LE PATOE. 

Le desordre qui existait dans toute TAngleterre a Tavene- 
ttient au trone d' Alfred fut augment^ par Tarrivee de nouvelles 
flottes charg^es de troupes des rives de la Scandinavie. Apres 
avoir quelque temps lutt^ avec un courage et une perseverance 
incroyables , et avoir, pendant une seule campagne , livre huit 
bataiUes a ces barbares f^roces , qui , par des renforts conti- 
nueUy se trouvaient toujours au-dessus de leurs pertes im- 
menses, Alfred c^da prudemment aux circonstances, afin 
d'attendre un moment plus favorable pour agir. Ayant done 
licencie son armee^ et decharge ses serviteurs de leurs devoirs 
envers lui jusqu*a ce qu'ils apprissent qu*il eut repris les 
armes, Alfred , d^guise en paysan , se mit au service d'un 
patre. La femme igaorait la condition de celui qui ^taif chez 
elle : le voyant un jour au coin du feu eccup^ a arranger son arc 
et ses fleches, elle le chargea, pendant qu'ellc etait autre part 
aux affaires du m^age ^ de soigner des galettes qui cuisaieat. 
Alfred » dont I'esprit ^tait a d'autres int^rets » il^gligea ce soin, 
et la bonne femme, a s«n retoiir, voyant ses gdteaux tout br4- 
les, gronda le roi^ et lui reprocha de manger toujours bien 
volontiers de ses gaieties ehaudes , cpaoiqu'il fikt si n!6gligent a 
les cuire. 

Le tableau que Wilkie a peint d*apres cet iiicident est un 
de ses premiers ; il le fit pour une collection formee par M. A. 
Davison » de sujets tir^s de THistoire d'Angleterre : il est plus 
grand que ne le sont ordinairement les ouvrages de cet artiste 
distingud. Quoique la figure d' Alfred manque un peu de di- 
gnite , les autres personnages sont fortem^:it caract^ris^; le 
colons est bon , mais il n'a pas de ces riches et brillantes teintes 
qui se tirouvent dans le GoUn-Maillard et la Fete de Village 
du memeaiuteur : il a^t^ bien grav^ par J. Mitchell pour la 
maison Moon et Boys de Londres. 
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BLINDMAN S BUFF. 

This compositioa represents a joyous compaaj of rustics 
assenckhled in a spacious room to amuse themselves after the 
toils of the day in the pastime of Bliadixian*s Buff, and the 
mirth -inspiring sport has brought into action men , women ^ 
and children , all animated alike hj a spirit of harmless frolic. 
The h^^ro of the game, a middle-aged individual, is per- 
ceived near the centre ; he cautiously gropes his way with 
arms extended towards several persons whose ill-suppressed 
laughter has caught his ears , and his left hand is nearly in 
contact with a man , who to avoid it , shrinks back into the 
comer of a settle , without compunction for the suffering 
which his retrograde movement causes to the prior occu- 
pants of the niche. A youth, in equal jeopardy of the touch, 
crouches at his feet ; and a young woman escapes on her 
kness. Another damsel , whose personal attraction may be 
inferred, receives the marked attention]^ of two of her ad- 
mirers at the same time. A mischieyqns boy pulls the coat of 
the hood-winked figure, and a group of young people follow 
his footsteps, and watch all his movements : farther to the 
left, two boys who had climbed upon a chair, have , like other 
climbers, met with a fall which involves their followers in 
the calamity. 

It is impossible in our limited space to do justice to this 
admirable picture. An adequate idea of its composition in- 
deed, may be formed from the annexed outline, but its 
excellence of expression , its truth and harmony of colour, its 
breadth of effect, its firm yet delicate pencilling, and its 
elaborate finish, must be seen to be thoroughly appre- 
ciated. As many of these qualities as engraving could pre- 
lerve have been ably trnsferred to the beautiful Print of 
Blindman s Buff, by A. Raimbach. The original picture was 
painted fo , and by command of, the late king George IV. 

ii6. 
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WIL&IE. 

LE COLIN-MAILLi^RD. 

Cettk composition represente uDe jojeuse troupe de yiHar* 
geois reunis apres les travaux du jour dans une grande 
salle pour y jouer au GoliD-Maillard. Ge gai diyerlissemenl 
a mis en mouvement hommeSjfemmes, enfants, tous animes 
de la m^me allegresse. Presque au milieu du tableau on voit 
Je principal personnage , individu d*un mojen age , il a les 
yeux bandes et les bras etendus vers un groupe dont le rire 
mal etouffe a attir^ son attention ; de sa main gaucbe il a 
presque saisi un homme qui , pour s^esquiver , se blottit dans 
un coin , sans egard aux soufTrances que son mouvement re- 
trograde occasione a ceux qui se trouvaient la avant lui. Un 
jeune gar^on qui court risque aussi d'etre pris se tapit 
sous les pieds du Colin -Maillard; une jeune femme s'echappe 
en se trainant sur ses genoux. Une jeune fiL'e qui est fort 
jolie recoil les attentions un pen prononcees de deux admi- 
rateurs a la fois. Un petit espiegle tire Tbabit du pauvre Colin, 
et plusieurs jeunes gens le suivent en guettant tous ses gestes ; 
plus loin , a gauche, deux enfants qui etaient montes sur une 
chaise lombent et , semblables k d*auti-es grimpeurs , entrai- 
nent dans leur chute ceux qui sont a leur suite^ 

II est impossible dans un aussi court espace que le n6tre 
de rendre justice au m^rite de ce charmant tableau. On pent 
a la verite d*apres la gravure que nous en donnons se for- 
mer une idee juste de la composition , mais pour le bien ap- 
precier il faut en voir Texcellente expression , la couleur 
fidele et barmonieuse , TefTet large , la touche ferme et deli- 
cate et le fini precieux. Toutes les qualifes dont un habile 
burin peut se saisir ont ete transmises a la belle estampe 
qu'en a donnee A. Raimbach. Ce tableau fut peint ]>our feu 
S. M. Georges IV et grave d'apres ses ordres. 

ii6. 
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WILKIE. 



THE COTTAGE TOILETTE. 



In this composition the artist has represented the interior 
of a cottage in his native country, Scotland, at an early 
hour of the daj, the fair inhabitants being jet occupied in 
completing the arrangements of the toilette. A grey morning 
light , beaming through the casement, throws a broad and 
cool light oyer the two lasses in the front, while the old 
farmer, seated in the chimney nook smoking his early pipe, 
receives a warm , yet subdued , glow from the effect of the 
fire. 

This interesting little picture, which is taken from aj>as- 
sage iu Allan Ramsay's poem of the Gentle Shepherd, is es- 
timable for its fidelity to nature, and its careful execution : 
it was painted for the Duke of Bedford , and was exhibited 
at Somerset House in 1824 : it has been well engraved by- 
James Stewart. 
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WIIJUE. 

LA TOILETTE XiB VltLAeE, 

WiLKiESous transporte ici en Ecosse^ ea patrie, et nous 
moDterFinterieur d'un coilage^hameau ) dojat les jolies habi- 
taotes eclairees des premiers rayons du soleil sout occupees 
a donner les derniers soins h feur simple toilette , tandis que 
le vieux fermier, assis sous te manteau de la cheminee dont les 
flammes petiHantes lui envoient une douce ehaleur, fume 
sa pipe du matin.' 

Get inleressant petit tableau , fait d'apres un passage du 
po^me d'AlIan Ramsay, intitule le Genlil Bergermerite d'elre 
remarque par le naturel , et le fini de Texecution ; il a ete 
peint pour le due de Bedford , et fut exfiose a Somerset-bouse 
aLondres en 1824 ; il a ete bien grave par James Stewart. 
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WILKIE. 

♦ DISTRAINING FOR RENT. 

SicxifBss, or accident, or the failure of the expected har- 
vesty has brought poverty and wretchedness upon a couple, 
whose appearance, corresponding with the order and neat- 
ness of their dwelling, is sufficient assurance that neither 
prudence, economy, or exertion, could avert the overwhelm- 
ing calamity. Their distress has called forth the warm- 
hearted sympathy of their neighbours, who crowd around 
them in the hour of need, with such consolation and as- 
sistance as their humble means afford. A young woman 
takes the infant from the lap of the fainting wife, and the older 
children, terrified at the scene, cling to their afflicted parents; 
the husband has thrown himself on a chair, and clasps his 
aching head in an agony of suffering; while his brother, burn- 
ing with indignation, vehemently expostulates with their op- 
pressor. He is restrained by an aged man , who endeavours 
to soften the Bailiff, who, standing in the middle of the room 
replies to the tears and remonstrances of the sufferers, by 
coolly exhibiting his legal authority. Near him are seen the 
Appraiser and his assistant busied in the fulfilment of their 
hateful employment. 

This picture is a production of the highest order ; and for 
conception , character , and expression ; for pathos and depth 
of feeling; for spirited drawing, and vigorous colouring, may 
be named with the most celebrated examples : and if among 
the thousands who flock to the annual Exhibitions of the Bri- 
tish Metropolis, and who dwell with prolonged delight on the 
works of the highly-gifted Painter, a sight of this picture has 
impressed one rich or powerful individual with the ruinous im- 
policy of trusting the management of his tenants to Stewards 
or Middle-men, the Artist has conferred a benefit on mankind. 

Distraining for Bent, has been finely engraved by A. Raim- 
bach; who is also the fortunate possessor of the original. 
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WILKIE. 

LA SAISIE. 

Rep&eseittation par une main de maitre d*un evenemeDt 
qui D'arrive que trop souvent. Une maladie, un accident, 
peut-etre une mauvaise r^colte a plong^ dans la misere un 
couple dont la mine, qui r^pond a Fordre et a la proprete 
de Thabitation , indique suflGsamment que ni la prudence , 
ni reconomie, ni aucun effort ne pouvait detourner la cala- 
mity accablante. La detresse de ces infortun^s excite la com- 
miseration des voisins qui s'asserablent autour d'eux pour les 
consoler et leur offrir les seuls secours que permettent de che- 
tifs moyens. Une jeune personne prend I'enfant de la femme, 
qui s'est ^vanouie ; les autres enfans effray^s de cette scene se 
precipitent aupres de leurs parents afflig^s; le mari , accabl^ de 
douleur , s'est jet6 sur une chaise et se frappe la t^te, pendant 
que son frere, briilant d'indignation, veut faire de vives remon- 
trances a leur oppresseur; mais il est retenu par un vieillard 
qui cherche a adoucir Tintendant , personniiication fidele 
d'uncoeur impitoyable : debout, au milieu de la chambre, il 
r^pond aux larmes et aux supplications qu*on lui fait , en 
deployant tranquillement le jugement qui I'autorise a agir. 
Pres de lui sont Thuissier-priscur et son clerc; celni-ci t6- 
moigne quelque repugnance pour un emploi aussi desa- 
greable , mais son patron fait I'inventaire avec une parfaite 
indifference. 

Ce tableau est du premier ordre : la conception , le carac- 
tere et Texpression , ainsi que le sentiment , le dessin spi- 
rituel et un coloris vigoureux , le mettent au rang des plus 
celebres ouvrages. 

La Saisie a ^t^ bien grav^e par Raimbach , qui a I'heureux 
avantage de poss^der Toriginal. 
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WILKIS. 



DUNCAN GRAY. 

Ddho&ii Gray cam here to woo , 

Ha , ha , the wooing o't , . 
On blithe yule night when we were fou. 

Ha , ha , the wooing o't. 
Maggie coost> her head fu* high , 
Look'd asklent and unco akeigh , 
Gart poor Duncan stand abeigh ; 

Ha , ha , the wooing o't. 

Duncan fleech'd , and Duncan pray'd : 

Ha , h^ , the wooing o't , 
Meg was deaf as Ailsa Craig , 

Ha , ha , the wooing o't. 
Duncan sigh'd baith out and in , 
Grat his een baith bleer't and blin , 
Spak o'lowpin o'er a linn; 

Ha , ha , the wooing o't. 

These highly comic verses of Bums sufficiently explain the 
annexed subject , which is executed with a kindred feeling ; 
displaying the Bame discrimination and knowledge of cha- 
racter f the same power of expression , and felicitous delicacy 
of touch observable in the most successful productions- of 
its celebrated painter. It appeared at the Royal Academy in 
i8i4> and has been finely engraVed hy F. Engleheart. 
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"WfLKIE. 

DUNCAN GRAY. 

WiLiiB, habile a donner aux pbjsionomies Texpression 
du sentiment qu'il voulait que le personnage quil peignait 
eprouTil, a Iraite ce aujet avec beaucoup de talent. 

Duncan Graj, plein d*amour pour Marguerite, vientlejour 
d^ Noel ( Christmas ) pour la demander en mariage ; mais elle 
ne partage pas son amour; elle le re^oit avec froideur et 
refuse de r<^pouser. En Tain ses parens Tengagent - ils de 
ceder aux Tceux de Duncan, elle est inflexible. 11 s'eloigne 
alors, r<^lu d*oublier celle qui ne lui rendait que du mepris 
pour tout son amour. Quelque temps apres , Marguerite eut 
regret de Fayoir traite ainsi ; un sentiment plus doux fit place 
4 Tindifference , elle Taimait ; Duncan Grajr ne pensa plus a 
foublier , et bienldt ils furent au comble de leurs tobux. 

L*artiste a apportd dans cette sc^ne cette finesse d*expres- 
sion dans chaque caractere, cette mdme touche delicate 
et heureuse que Ton remarque dans toutes ses productions 
c^lebres. 

Ge tableau fut expose a FAcademie royale de Londres en 
1814 , et adte bien graT<i par F. Engleheart. 
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- AVILRIE. 

THE BLIND FIDDLER. 

A poor itinerant musician,- with Lis wife and two chil- 
dren , have arrived at the' dwelling of a country tradesman ; 
they are welcomed, by seats at the fire side , and the hum- 
ble votary of Apollo repays the benefit by some of his choi-. 
cest airs. The efiect is instantaneous , and universal : all the 
inmates of the cottage from the aged grand father to the 
" todlin wee things'* abandon their respective occupations > 
and crowd around the blind fiddler with unmixed delight. 
The old man's rigid features relax into a smile at the vivid 
i^ecollections of ** auld lang syne*' ; the father, an athletic 
operative , is keeping time with his fingers as he sings and 
plays with the iiifant on its mother's lap ; the good woman 
herself has suspended the preparations for dinner ; the boy, 
in the exuberance of his mirth , mimics the action of the 
minstrel with a stick and pair of bellows, while his elder 
sister would remonstrate with him for his interruption, could 
she forbear smiling at his waggery ( by the way , the imi- 
tative talent of this urchin is farther evinced by a drawing 
on the cupboard above him ). The other two children , with 
sparkling eyes and smiling countenances, listen with rap- 
ture to the harmonious sounds , utterly unable to compre- 
hend the mystery of their production. 

All is in keeping in this celebrated picture ; the grouping, 
the expression , the light and shade , and the colouring, are 
equally excellent.lt wasptui^ted in 1806, before the artist 
had attained hit' soth year',' for Sir George Beaumont , 
Baronet : and that gentleman , having bestowed his collec- 
tion on the British Nation , it is now worthily placed in 
the National Gallery ; it hat been finely engraved by J, 
Burnet. 

She : I foot 10 inches by two feet 7 inches. 5/ 
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WltKIB. 



L'AVEUGLK, JOUEUR DE VIOLON. 



Un paurre musicien ambulant , sa femme, et deux en* 
ftints arrivent dans la demeure d*un cQmmer9ant de cam- 
pagne : on les accueille pres du feu , et Thumble suivant 
d'Apollon repond a ce bienfait en jouant ses meilleurs airs. 
Le resultat est subit et general ; tousles habitants de la chau- 
mi^re , depuis le vieux grand-pere jusquaux plus petiU en* 
fants , laissent de cdte leurs diverses occupations et se pres- 
sent autour de raveugleyioliniste avec la joie la plusfranche. 
Les traits severes de ee pauvre vieillard s epanouissent , et , 
se rappelant le bon temps paue , il sourit. Le pere , ouYri^r 
robuste , bat la mesure avec ses doigts , en meme temps qu^il 
cbante et qu'il joue avec Tenfant qui est sur les genoux de 
sa'^mere ; la bonne femmea m^me suspendu les preparatifs 
dn diner. Un jeune gar^on, dans Texes de sa joie , imite, 
avec une baguette et le soufflet , le geste du menetrier : sa 
soeur ainee youdrait bien lui faire des remontrances sur 
cette interruption , si elle pouvait s*empecher elle-meme de 
sourire a cette espie'glerie. On connait aussi le talent imita- 
teur de ce petit malin par un de ses dessins qui se trouve 
sur I'armoire au-dessus de lui. Les deux autres enfants , la 
physionomie lirillante de joie , ecoutent avec ravissement 
ces accords harmonieux, sans pouvoir comprendrele mystere 
par lequel ils sont produits. 

L'ensemble de ce cclebre tableau est parfait : les groupes, 
I'expression , le clair-obscur et le coloris , sont egalement 
remarquables. 11 fut peinten 1806 , avant quel'artiste neut 
atteint sa vingtieme atmee, pour sir Georges Beaumont, 
et cet amateur ayant donne sa collection a la nation anglaise> 
on le Toit maintenant dans la Galerie Nationale : il a ete 
superieurement grave par J. Burnet. 

Largeur , 3 pieds 5r ponces; haut. , i pied 9 p3uces. 

5. 
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WILKIE. 

THE CUT FINGER. 

Tais well-known production was exhibited at the Rojal 
Academj, in 1809. It is among the most successful efforts 
of its highlj popular painter, and combines all the varied 
excellencies of his style. Its expression is^ peiliaps, unsui^ 
passed; the apathy of age in the elder female , the maternal 
solicitude abstracting the knife , the simpathizing curiosity 
of the girl , and the pain and fright in the countenance and 
figure of the unlucky urchin whose finger bleeds for its 
owner s awkwardness , are perfect in their kind : the lighl 
and shade is natural and well adapted , the colouring faithful 
and harmonious. It is the property of William Henry Whit- 
bread Esq. and has been admirably engraved by A. Raim- 
bach , whose print has been copied on the Continent in va- 
rious sizes and kinds of engraving. 
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WILUE. 

LE DOIGT COUPE. 

Ce tableau bien coonu fut expose k rAcademie rojale de 
Londres , en 1809. Comme les autres productions de ce pein- 
tre , celle-ci est pleine de naturel , et rappeile bien le stjle 
qu'il a adopte. L*expression des personnages est des plus 
vraies. L'apathie de Tage de la vieille femme, Finquietude 
maternelle k la vue de la blessure, la curiosile de la jeune 
fille , la douleur et Tefifroi qui regnent dans la personne du 
petit maladroit dont le doigt saigne, tout cela est parfait 
dans son genre. Le clair-obscur est bien jete et le colons est 
vrai et harmonieux. 

Ce tableau appartient k William Henry Whitbread, Es- 
quire. II a ete bien grave par A. Raimbach. On en a fait 
aussi plusieurs grayures de differens formats en France. 
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GUESS MY INAME. 
LA K JKPRISE. 
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WILKIE* 

GUESS MY NAME. 

There is a cbarm in the class of subjects dr.iwa from 
domeslic or commoii life, that awakens the sympathies 
of nature alike in all bosoms, and never fails to please 
,both the learned connaiseur, and the illiterate or casual 
observer. No painter has more frequently or successfully 
bandied these. interesting scenes than Wilkie, and no painters 
works have been more universally, or more justly, admired. 
In the picture before us he represents an incident which 
appeals forcibly lo our feelings : a countryman, seated at a 
table , <ind in the act of writing a letter to a distant friend, 
is interrupted in his occupations by the sudden clasping of 
hands over his eyes, accompanied by the amicable challenge, 
« guess my name, » from a stranger, who, in all proLa- 
Lilrty, is a beloved sister, the early friend of his youlh. 
now, like himself, at the head of a family , and separated by 
stem necessity {ram former ties and attachments, and for 
whom his letter is most likely destined. Her uuexpecfed 
presence has escaped his observation , and the infrequetitj 
of her visits renders her person unknown to all the childi en 
but the eldest, whose countenance plainly indicate that ^lie 
at length remembers her aunt, and this circumstance, 
combined with the entrance of a patriarchal figure in the 
background, the father, doubtless, of the two principal 
actors in the scene, will soon dissolve the mystery. 

This beautiful cabinet picture, painted in 1821 , Vms 
been well engraved by E. Smith, 
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WILKIfi. 

LA SURPRISE. 

Djk.N8 les sujels pulsus dans Tinterieur d'un menage domes- 
lique , ii regne ordinairement un charme qui ne pent man- 
quer de plaire au connaisseur inslruit , comme a 1' amateur 
qui ne connaitra rien a i'art de Ja peinture. Aucun artiste 
n'a plus souvent et mieux reussi a reudre ces scenes interes- 
sanies que Wilkie , dont les productions ont ete a juste titre 
generalement admirees. 

Un jeune homme, assis pres d'une table, est en train d'ecrire 
une lettre au moment oii deux mains -viennent lui fermer 
les ycux et qu'une voix lui adressant cette sommation : « De- 
vine qui je suis, * est certaioement celle d'une soeur bien- 
aimee, comme lui maintenant a la tete d*une jeune famille et 
dont il est separe par la necessile de veiller a ses biens : c'e- 
tait probablement a elle que s*adressait la missive. Sa pre- 
sence inattendue ecbappe a sa peuetration ; comme ses visites 
sont rares , elle n*est reconnue que de Talne des enfans ; mais 
cette circonstance, joinle a Tarrivee d'un personnage vene- 
rable, le pere sans doute , va bient6t devoiler le mjrstere. 

Ge joli tableau, peint en 1821, a ete bien grave par 
£. Smith. 
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THE JEWS HARP. 

LB JOUEUR DE GUIHBARDE. 
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WILEIE. 

THE JEWS HARP. 

The Jews Harp^ a well known production of Wilkie's ce- 
lebrated pencil, is one of the homely class of subjects to 
which, for many years , that distinguished artist confined 
himself. Equally simple in story and design , affording 
little scope for the energies of expression, or the sallies of 
humour , its natural and familiar air, its truth of colour, and 
harmonious light and shade, its lightness of touch, and ela- 
borate finishing, combine to render this little picture an in- 
interesting and attractive object. It is the property of Francis 
Annesley, Esquire; and has been engraved with much, feeling 
by J. Burnet. 
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WILKIE. 

LE JOUEUR DE GUIMBARDE. 

Ls Joueur de Guimbarde , ouvrage bien connu et dont on est 
redevable a Fhabile pinceau de Wilkie , est pris dans cette 
classe de sujets familiers a laquelle se boma pendant long- 
temps cet artiste distingu6. !l&galement simple quant au motif 
et a la composition, qui ne pr^entent que peu de marge a 
r^nergie de Texpression ou aux saillies de Timagination , 
Tair nature! et ais^ , la couleur fidele et le clair-obscur har- 
monieux, ainsi que la l^geret6 de touche et le fini pr^ieux^ 
tout combine a rendre ce petit tableau fort int^ressant. II 
appartient a M. Francis Annesley, et a M grave avec beau- 
coup de sentiment par J. Burnet. 
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THE LETTER OF INTRODUCTION. 

LA LfTTTREDr RECOMMAWDA'nON 
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WILK.IE. 

THE LETTER OF INTRODUCTION. 

Thk story of the letter of inlroductioQ is well and clearly 
expressed by Wilkie s inimitable pencil , The bearer of the 
letter is a ypun^ man whose dejected looks, mourning ap- 
parel , and hat encircled with crape , et once indicate his 
recent loss , and explain the necessity of his seeking among 
strangers an equivalent for that sympathy and assistance of 
which he has been deprived by death. He has presented the 
important document to the individual to whom it is address- 
ed , who receives him in the coldest manner without rising 
from his chair, and, as he breaks the seal, eyes the appli- 
cant askance with a look that leaves no doubt of the result 
of his visit. The accessories are well ca]cnlaie4 to support 
the sentiment of the picture , the japan cabinet , the china 
vase , and the map of Asia over the bodccase , point out 
the source of their owners wealth; while the pet cur, and 
the formality pervadiog his dress and apartment, as clearly 
indicate the old bachelor. 

This picture partakes in a high degree of the varied excel- 
lencies of its painter, Evincing a keen observation. of human 
nature, and perfect command of all the vehicles of expres- 
sion, with a manual dexterity of th^ most finished descrip- 
tion^ It was exhibited at SomersetrHonse in i8i4 as a com- 
panion to c Duncan Gray »and has been cleverly engraved 
by J. Burnet. 
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LA LETTRE DE RECOMMANDATION. 

Le pinceau iDixnitable de Wilkie a bien su expliquer avec 
clarte I'hifttoire de la lettre de recommandation. Le porteur 
de cette lettre est un jeune homme , dont les regards tris- 
tes, les habits de deuil et le crdpe qui eDtoure son chapeau 
indiquent la perte recente qu'il vienl de faire, et donnent'a 
eotendre la necessite pour lui de chercher parmi les etran- 
^rs une compensation a cette sympatliie et a la protection 
don I il Tient d*etre priv^ par la mort. 11 Tient de presenter 
ses litres a la jiersonne a qui on Ta adresse; celui-ci le re- 
Qoil.avec froideur et sans se lever de son fauteuil ; tout en 
brisant le cachet de la lettre , il jette sur celui qui en est por- 
teur un regard inquiet qui ne laisse aucun doute sur le re- 
sultat de la visile. 

Le cabinet artistement ome , le yase de pored aine , et la 
carte d*Asie au-dessus du easier, d^notent la source des ri- 
chesses du proprietaire ; tovs les accessoires sont bien en 
harmonie avec le sujet du tableau. Le chien qui parait de 
mauvaise humeur , I'afiectation qui regne dans Fhabillement 
du patron et daos sod appartement montrent assez qu*il est 
celibataire. 

Ce tableau participe beaucoup du talent si vari^ de Tar- 
tisle , il denote une profonde observation de la nature et 
une Gonnaissance parfaite des finesses de Texpression ; la 
louche et le fini en sont precieux ; il fut expose a Sommerset- 
House en i8i4* comme pendant a Duncan-Gray ; il aetebien 
grave par J. Burnett. 
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WIL&Ifi. 

THE RABBIT ON THE WALL. 

This domestic scene is fraught with the eiEcellencies which 
characterize the Tigorous and original pencil of Wilkie. He 
has shown us a cottager and his wife, surrounded hy their 
healthful progenjr ; the youngest of -^hom , seated on the 
mother » knee, is delighted hy the profile shade of a rabbit 
on the wall, and appears eager to seize the object of his 
admiration. The father is engaged in performing this optical 
delusion , the other children appear to wonder at their 
parents skill, and rejoice to see the hahy so enraptured. 

This transaction necessarily passing hy caudle light has gi< 
Ten an opportunity to the painter to display his intimate 
knowledge of the principles of light and shade ; nor is this 
picture less estimable for itsother qualities correct drawing and 
expression, and harmonious colour. It was painted in i8i6, 
is in the possession of John Turner Esq. , and has been en- 
grayed by J. Burnett. 
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WILKIE. 

L£ LAPIN SUR LE MUR. 

Cvm scene domesticpie e«t empreinte d*uii cachet spiri- 
tuel qui distingue ordinairement le pincean vigoureux et 
original de Wilkie. Un fermier ef Sa femme sont entoures do 
leurs enfans k la figure rejouie et pleine de sante ; le plus 
jeune, assis sur les genoux de sa mere, prend un plaisir ex- 
trdme a voir Tombre d'un lapin que forme le fermier en ar- " 
rangeant ses mains et ses doigts entre la lumiere et le mur ; 
les autres enfans admirent Tadresse de leur pere, et rient de 
Toir leur jeune frere chercliant a saisir Fobjet qui famuse. 

Ce sujet a donn^ occasion au peintre de montrer sa supe- 
riorite sur la maniere de peindre le clair-obscur ; le dessia 
de ce tableau est correct , I'expression en est belle et la cou- 
leur harmonieuse; peint en 1816, il appartient k John Tur- 
ner Esquire , et a ete gravi par J. Burnett. 
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WILKlGr 



THE READING OF A WILL. 



Tmu picture reprcsenU on^ of those scenes which come home 
\o every man's bo^m. The surriving relatives of an aged of- 
llcer, whose portrait is ^een in the apartment, are assembled 
io hear the reading of his ** Last H^Ul and Testament " by au 
;ittomey,who is seated at a table engaged in the performance 
of his duty, lie is attentively listened to by the brother of the 
testator, who is seen on his right hand, with an ear trumpet, 
»nd a livery servantstanding behind his chair : the old gent- 
leman s countenance ishighlyexpressiveof his satisfaction with 
.he distribution the deceased has made A strong contrast tor 
i'lis feeling is discerniblc.in the looks and actions of his maiden 
Hister,whom disappointment has prompted to withdraw from 
I he presence of her relations before the conclusion of the 
business which called them together; the spectacles are still 
in her hand, and it is evident that nothing short of ocular 
demonstration has served to convince this Tabitha Bramble, 
who, like Smollett's vestal, cannot exist apart fronr her favr- 
I ite cur,whi«h with her paitens,form the charge of the footboy 
at her side-. Her indignation has little efTect on the company 
who are absorbed in their own affairs. An interesting group 
ii composed of a subaltern of dragoons,his wife, her mother, 
and child.iThe younger female has just received a miniature 
i>fher departed kinsman, and places this token of his affection 
on her neck, with evident delight. Her mother, who holds the 
inf.mt in her arms, participates in her feelings. 

This, admirable picture, in every part, evinces a close and 
c-Tccurate observance of nature : the faithful dog is seen under 
vhe chair of. his old master : the leeches abore the fire place 
sive a satirical allusion to the business of the scene. The co- 
louring, and light and shade, are eqfually excellcDt with the 
i omposition, drawing, and expression. It formed part of his 
ate Majesty's Collection, and has been finely engiaved by A. 
Uaimbach. 
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WILKie. 

LECTURE FUN TESTAMENT. 



Lb aajet represente dans c« tableau est une de oes scencis de 
famille, qui sadresse au cceur de chacun. Les parents d*un 
vienz militaire qui vient de niourir , et dont le portrait est 
suspendu dans Fappartement , sont assembles pour entendre 
la lecture du testament : le notaire , tout occupe de ses fonc- 
tions , est assis a une table ; a sa droite on distingue le frere 
(\a defunt, tenant un cornet acoustiqoe, et ayant un domes* 
tiquealivree debout derrierelui ; ilecoute fortattentirement : 
}a physionomie de ce digne Tieillard marque son contente- 
mentde la maniere dont les biens dn mort se trourentparta- 
^tk. Lecontraste dece sentiment se rencontre dans la figure 
et Taction de sa sceur , yieille demoiselle , que la contrariete 
qu elle eprouve force de se retirer de la presence de ses pa- 
rents, m^me avant que les affiiires qui les assemblent soient 
terminees; elle tient encore ses lunettes a la main , et Ton 
voit querien moinsqu'une prenre palpable n'a pu convaincre 
cette Tabithe Bramble , qui , semblable a 1 'antique restate de 
Smollett , ne pent exister long-temps eloignee de sun cher 
petit roquet ; elle a du cependant le confier ayec ses patins 
au jeune laquais qui la suit : sa colere ne produit aucun efTet 
sur le reste de la compagnie , qui est trop occopee d'affaires 
plus importintes. 11 se trouve un autre groujpe fort interes- 
sant, un sous^fficier de dragons, sa belle-mere, son cpouse 
et leur enfant : la jeune femme vient de recevoir le portrait 
en miniature du parent derede. et c'est avec un yif plaisir 
quelle met a son cou ce souvenir d affection ; sa mere qui 
tient I'enfant , partage cette satisfaction. 

Tout , dans te tableau charmant , indique une profonde 
connaissance de lanature humaine: onentrevoit lechien fidele 
tapi sous la bergere de son ancien maitre ; les sangsues, dans 
le bocal au-dessusde la cheminee, sont une allusion satirique 
a I'objet de la reunion. Le colons etle clair-obscur large sont 
oxcellents et en barmonie avec la composition , le dessin et 
Texpression. Ce tableau etait dans la collection de feuS. M. 
le roi d'Angleterre : il a ete fortbien grave par A Raimbach. 
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WltKIE. 

THE RENT DAY. 

This important day has re-united in the Audit Room the 
Steward's regular half-yearly visitants. He is seated on the 
left with his clerk at his elbow , and listens to a farmer who 
addresses him less on his own behalf than on that of his 
father, a venerable rustic standing at the table : beyond these 
figures , an elderly man , whose turn next approaches , is oc- 
cupied in counting his fingers. A young widow with her 
children are there, she is come to give up her farm, of 
which the key is seen in her infant's hands. Two countrymen ,, 
one of whom belongs to the class of button-holders, engaged 
apart in eager conversation , and two other tenants , seated , 
complete this part of the picture ; the coughing figure will 
not escape observation. In the recess on the right several of 
the tenants who have settled their accounts are regaling on 
their Landlord's good cheer ; abundance has decked the board 
but the Graces do not preside : a powdered lackey, introduces 
his master's well-corked bottles to their notice „ and'a morn- 
ing of business will be followed by an afternoon of jollity. 

This fine picture was executed by the painter in his twenty- 
first year ; it unites correctness of composition and draw- 
ing , with just .and forcible expression , and a mellow tone 
of colour, and fully realized the high expectations excited by 
his previous works , the Blind Fiddler, and the Village Poli- 
ticians. It is the property of the Earl of Mansfield,, and has> 
been worthily engraved by A. Raimbach.. 
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IVILKIE. 

LE JOUR D£ LO¥£R. 

Cette imporUnle epoque a reuni dans une salTe de comp- 
tabilite des campagnards qui se rend'ent lous les semestres 
chez Icur proprietaire. A gauche du tableau , on voit rinten- 
dant qui est assis avec sou clerc a cote de lui ; il ecoute un 
jeune fermier qui lui parle pour ladoucir en faveur de son 
pere, yen^rable vieillard debout pres du bureau. Au dela de 
ce premier groupe est un homme un pen age , occupe a 
compter ses doigts ; on apergoit que son tour approche. Une 
jeune veuve accompagnee de ses enfanls, dont le plus jeune 
tient une clef dans les mains vient pour faire Fabandon de 
son habitation. Deux villageois font leur entretiena part; Fun 
d eux, a sa maniere de jouer avec les boutons de son compa- 
■gnon, doit ^tre un causeur eternel. Deux autres fermiers qui 
sont assis remplissent cette partie du tableau : Findividu qui. 
tousse n'echappera pas a Fatten tion de Fobservateur. Au se- 
cond plan f a droite « on aper^oit plusieurs fermiers qui ont 
paye leurs lojers et qui maintenant se regalent aux depens- 
de leur seigneur : Fabondance se voit sur la table, mais 
les graces nj pi^nnent guere part. Un laquais poudre fait 
remarquer aux conviyes les bouteilles de son mailre ; a la 
maniere qu*elles sont bouchees elles doivent contenir du 
bon. Nul doute que les affaires du matin finies le reste de la 
Journee sera consacre a la gaiete. 

Le peintre n*avait que vingt et un ans quand il exeeuta ce 
beau tableau : k une composition correcte et un dessin pur 
il joint une expression . fidele et vigoureuse ; le ton de cou- 
leur en est suave. L' artiste y remplit pleinementla haute idee 
que Fon s*etait formee de lui d'apres ses ouvrages precedents r 
FAveugle Joueur de Violon , et les Politiques de Village. II 
apparlient au comte de Mansfield et a ete bien grave par 
A. Raimbach. 
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WILKIE. 

THE VILLAGE HOUDAY. 

Tbe sceue of this rustic merry-makiDg is Ihe public house 
of a Tillage, and it is thronged above and below with, 
holiday folks of both sexes and all ages. The principal group 
near the cenlre displays a ludicrous contest between a party 
of Tillage bacchanalians and the wife and daughter of a 
jollj countryman ; the females are successful in their endea- 
vours to induce himtofeaTC his riolous companions , despite 
of their reiterated and unmerciful jokes. The object of this 
dispute is painled in a most admirable manner and is a 
master piece of expression. Among the other personages the 
Gardener who his found asleep by his infirm wife on the right 
of the picture, the piper draining the glass, seen through the 
open window in front , and the man examining the bottle 
on the left , are incidents which never fail to attract atten- 
tion from their humorous fidelity and truth to nature. 

This picture was painted in i8i i , and having become the 
property of John Julius Augerstein Esq. was, after his de- 
cease , included in the selection of pictures purchased of 
that gentleman's representatives by the British Government 
for the use of the Public ; and is now in the National Gal- 
lery. Its conception is just and spirited, its light and shade 
broad and natural, and its tone of colour brillant, harmo- 
nious , and faithful ; its execution being marked throughout 
with extraordinary care and delicacy of pencilling. 

Size 3 feet i inch , by 4 feet 2 inches. 
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WILKIE. 



FETE DE VILLAGE. 



Lb lieu de ceite scene joyeuse et rustique est un cabaret de 
Tillage rempli de peuple de tout sexe et de tout age. Le cen- 
tre est occupe par un groupe ou s*est ^leye une contestation 
plaisante entre une societe de jeunes gens de yillage et la 
femme et la fille d'un pajsan ; ces deux femmes viennent 
d*engager celui-ci k quitter leurs Lru jans compagnons , tour- 
ment^es par leurs plaisanteries continuelles. L*expression des 
personnages qui composent ce groupe est reudue d'une ma- 
niere admirable et peut ^tre regardee comme un chef d^oeuvre. 
Les figures qui remplissent le reste de cette composition 
8ont de celles qui ne manque nt jamais d*atlirer Fattenlion 
par la fidelite de leur nalurel : a droite du tableau , une 
femme infirme yient reveiller son mari , jardinier; a trayers 
la porte du milieu le joueur de cornemuse yide un verre de 
biere, tandis qu*a gauche un homme regard e ay ec deplaisir 
sabouteille yide. 

Ge tableau a ete peint en i8i i , il fit partie de la galerie 
de M. J.-J. Angerstein. Apres sa mort il fut achete par le 
gouyernement anglais et ome maintenant la galerie natio- 
nale. Cette composition est animee et vraie, le clair-obscur 
en est large et naturel , la couleur est brillante , harmonieuse 
et facile-, rexecution soignee et touchee avec delicatesse. 
2 pieds 1 1 pouces : sur 4 pieds. 
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• WILKIE.- 

VILLAGE POLITICIANS. 

The scene of this composUion is a small Scolcli ItiD, ^viiere 
the inhabitants of the^iljage assemble to discuss the affairs of 
the nation 'over their whisky. A group of these rustic politi- 
cians occupies the centre of the room, thej are seated around 
a table which is duly furnished with the favourite « Scots 
drink, *' and the oldest of the partj, « with spectacles on 
nose, '' has been reading the news aloud; he is interrupted 
hj a sturdy mechanic who urges his opinioa with the usual 
vehemence of wrongheadedness ; the reader gives him all the 
attention in his power, but the rest of his companions do not 
appear to acquiesce so calmly in his view of the case, as one 
of them has started from his seat in a fit of indignation, while 
the otber seems to prepare himself to attack the speaker with 
the potent arm of ridicule. At the fire-place are assembled ' 
several persons who like the principal group appear puzzling 
their brains with matters above their comprehension, and on 
the left a blue-bonneted quidnunc is poring over the con- 
tents of the newspaper with absorbing intensity; while the 
careful landlady, well knowing her customers, appears in the 
act of providing for a lengthened debate. 

The pain ter introduced himself to the public by this picture, 
which was exhibited at Somerset- House , in 1806, and made 
such an impression in his favour, that to repeat an observa- 
tion of the author of Elements of Art : «Wilkie was known in 
a week. *' Its mental and manual excellencies are truly asto- 
nishing when the painters age, ig, is considered, and it gave 
an earnest of future fame which has s^nce been amply rea- 
lized. It was bought by the Earl of Matsfield, and has been 
finely engraved by A. Raimbach. 
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WILKIC. 

LES POUTIQUES DE VILLAGE. 

La scene de ce tableau est uue petite auberge de I'Ecosse, 
ou les habitans du tillage se sont rassembtes pour discuter sur 
les affaires de I'etat, a c6f.e de leur whisk/: Un groupe de ces 
poliliques campagnards occape le ceulre du cabaret, ils 
sod! assis antour d'uoe table bien fournie de leur liqueur fa- 
Yorile. Le plus age, des lunettes sur le nez, vient de lire a 
baute voix les nouvelles du jour; il est interrompu par un 
artisan grossier, qui exprime son opinion avec la vehemence 
d'un ^cervele. Le lecleur lui prele foute Taltention possible; 
mais ses autres compagnons ne paraissent pas partager ses 
Tues ayec autant de calme, car I'un d*eux s*est deja leve de 
son siege avec indignation , tandis que Tautre se prepare a 
attaquer Tinterloculeur avec I'arme du ridicule. Vis-a-vis la 
cbemin^e, d'autres hommes semblent , comme dans le groupe 
principal, youloir raisonner sur une matiere au-dela de leur 
intelligence, A gauche, un individu^ en bonnet bleu, ses 
jeux fixes sur un journal , semble absorbe dans sa lecture ; 
rh6tesse attentive , connaissant bien ses habitues , Ta bientot 
prendre part aux debats et les prolbnger. 

Ce tableau ^tablit la reputation de Tartiste ; il fut ex- 
posii a Sommerset' House t en 1806, et fit une telle im- 
pression en sa faveur que, pour repeter Tobservalion d'un 
autenr , Wilkie fut connu en une semaine. L*espril et le ta- 
lent dece peintre paraissent yraiment elonnans , lorsque Ton 
considere qu*a 19 ans il s'acquit une renommee qu'il a su si 
bien justifier. Ce chipf-d'ceuvre fut acbete par le comte de 
Mansfield, il a ^t^ grave par A. Raimbach. 
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WILSON. 



CELADON AND AMELIA. 



The story of Celadon and Amelia occurs in the Summer 
of Tho mson's Seasons : those tenderly attached lovers were 
surprised in their rufral walk hy a thunder storm, and while 
Celadon was in the act of affording shelter and comfort lo 
the affrighted damsel ' 

« From his void embrace , . 
That momeiifi , to the ground , 
A blackened corse was struck the beauteous maid. 

From fhe same source Wilton deriTed some general hints 
for his picfure, and the corespondence between certain 
parts of it and the poem are sufficient obvious, as the rifted 
tree, the cattle hastily driven to a less exposed situation , the 
mountainous background, and particularly the passage 

« Struck on the castled cliff 
The venerable tower and spirf fane 
Resign their aged pride. • 

But the description is too general to militate against the 
})ain(er*8 claim as much to the invention of his composition,, 
as its exe'iution. It has always ranked among his most cele- 
brated works, and has been finely engraved by WooUett and 
Brown : a smaller print by J. J. Avril was also published 
in France, of which a few of the earlier impressions bear 
Wilson's name, but it was afterwards expunged, and that 
of J. Yemet inserted as the painter. The original picture 
formerly belonged to IV. Lock Esq. of Norbury Park, but 
the biographer of Wilson states it to have been recently 
owned by W. Smith Esq., and now by the Marquis of 
Lansdowue. 
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xntsoH. 

Gl^LADON ET Aftl^LlE. 

L'histoire de Celadon et d'Amelie se trouve dans TEte 
des SaisoDS de Thompson. Ges deux amans tendremelit at- 
taches furent surpris dans une promenade chailipetre par 
un orage terrible. Tandis que Celadon se prepare a consoler 
sa Lien-aimee et a lui former un abri , « la foudrie la separe de 
son embrassement inutile, frappe celte belle ujmphe, et la 
reduit en cendres. i> Wilson a puise a la meme source les 
idees^enerales de son tableau; la coincidence entre certaines 
parties du passage ei du poeme est assez evidenle, tels que 
Tarbre brise, les troupeaux qui sont conduits a la hate vers 
une position moins exposee , le fond montagneux du pajsage 
et surtout « le rocher escarpe qui est frappe ainsi que sa 
venerable tour et le temple en p^rramide , qui tombent et 
perdeot pour jamais leur ancien orgueil. » 

Mais la description est trop generalement rendue pour 
que Toa puisse juger de Tinyention de la composition. Ce 
tableau a toujours ete regarde comme une des plus belles 
productions du peintre ; il a et^ grave par WooUett et Brown. 
11 en existe aussi une petite gravure par J.-J. Avril publiee 
en France : quelqnes-unes des premieres epreuves portent le 
nom de Wilson , mais il fut efface et on y substitua le nom 
de J. Vernet. 

Le tableau original appartint a W. Lock Esquire de Nor- 
bury Park ; mais le biographe de Wilson dit qu* il a ete re- 
cemment acquis par W. Smith Esquire, et qu*il orne actuel- 
lement le cabinet du marquis de Lansdown. 



187. 



Digitized by CjOOQ IC 



Digitized by LnOOQ IC 




Digitized by LjOOQ IC 



Digitized by LnOOglC 



Digitized by LnOOQ iC 



WILSON. 

CICERO AT HIS VILLA. 

The title to this beautiful picture may be objected to as 
somewhat vague, "when it is remembered that the Roman ora- 
tor, participating in the ostentations luxury of the age, was 
owner of no less than eight villas. The elegant composition 
before us is designed to recall the chief features of his patri- 
monial estate, a few miles from Arpinum, a city of the Sam- 
nites, now part of the kingdom of Naples. Middleton relates 
that this mansion was ]^laced on a gentle declivity, surround- 
ed by majestic groves, and on the banks of a stream which 
united its waters by a pleasing cascade to those of the river 
Liris. The classical recollections and intuitive taste of Wilson 
irresistibly led him to visit this spot, during his tour to Naples 
in company with the earl of Dartmouth, one of the very few 
Englishmen at that time sufficiently conversant with the arts, 
or possessing discernment enough to -r appreciate the trans- 
cendant abilities of the painter; and the picture before us 
was the result. 

The composition is grand and simple, while the colouring 
the light and shade, the figures, and general handling fully 
sustain the high reputation of its painter. It has been finely 
engraved by Woollett. 
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aCERON A SA CAMPAGNE. 

Si Ton 9e rappelleque, voulant suivre ie luxe de son siecle* 
rorateur romaiii n'avait pas moins de huit campagnes^ peuU 
dtre pourra-t-on ciitiquer le titre de ce tableau. L'el^gante 
comiposition que nous donnons ici retrace a rimagioation les 
particularites d'un bien patrimo|iial que Giceron avait a quel- 
ques miUesd'Arpinum , viile des Samnites^ mais formant au- 
jpurd'bui partie du royaume de Naples. Middleton raconte que 
cette demeure se trouvait sur le doux penchant d'une coUine , 
entour^ de bois maje&tueux « et qu'elle^tait aussi sur le bord 
d'une petite riyiere qui, apres une chute agr^able a la vue, ae 
r^unissai^ aux eaux du Liris. lues souvenirs classiques et le 
gpiit naturel de Wilson Tengagerent a visiter cet endroit pen. 
dant son s^our a Naples^ II fut accompagn^ du comte de Dart^ 
mouth. Ge seigneur 6tait de ce petit nombre d* Anglais alors 
a^^e^ versus dans les arts, ou assez ^lair^ pour appr^ier le 
grand talent du peintre; le tableau en question fut le fruit de 
ce voyage. 

La composition est simple et majestueuse , pendant que le 
cploris^le clair*obscur, les personnages et tout le travail f^- 
pondentparfaitementa la haute reputation de Fartiste. Get 
ottvrage a 6x6 sup^rieurement grav^ par WooUett 
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WILSON* 



PHAETON. 



Thi8 picture has : always been considered as among the 
most splendid. efforts. of landscape painting, and has con- 
veying .t^e strongest evidence of its painters extraordinary 
powers :io thai department of art. While the< composition 
evinces the customary sJcill, and judicioys arrangement, 
apparent in most. of Wilson's pictures « its breadth and 
Jceeping,' its briilian^t glow, and harmony of colour, are 
equal to the most successful specimens of this class of subjects 
of any school,. and this performance may be confidently 
appealed to as a decisive proof of the justice of Wilson V 
claims, to rank among the highest names in art. 

There are two pictures of this subject in existence , one in 
the collection of H. J. Blundell Esq. the other in that of 
Earl Gowper : it has been finely engraved hy Woollett. 
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phaMton. 



€t tabldatt a toujotir* ei6 regardd cotame un des phis beaux 
modules de passage Anglais, et a proiiy6 le talent Traimeiit 
superieur de son peintre dans cette partie de Tart. Ontre 
Tassu ranee fet le hon gout que Ton Temarqoe ordinairement 
dans ]es ourrages de Wilson, il iregne dans cdui-ci nne 
harmonie de couleur , nn brillant que Ton voit quelquefoia 
dans des sujets des ttieilleures <k;otes, et qui place i ju&te 
titre Wilson a nn degr^ eleve dans son art. 

11 existe deux tableaux represenUnt le m^me Hujet , 
totts denx de Wilson : Tnn fait partie de la t;oUection de 
H. J. Blundell esquire; Tautre appartieot an comte Gowper; 
il a eie grave superieuremient par WooUett. 
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WILSON. 

NIOBE. 

NioBE y wife of Amphion King of OrchomeDos , haying 
boasted the superior! tj of her own children to those of La- 
tona, the Goddess incited her immortal ofispring to avenge 
the insult accordingly : 

Six youthful sons, u many blooming maid» 
In one sad day beheld the Stygian shades. 
Those by Apollo's silver bow were slain , 
These, Cynthia's arrows stretch'd upon the plain : 
So was her pride chastis'd by wrath divine , 
Who match'd her own with bright Latona's line. 

Popk's Homer's Iliad, b. i^. 

This picture was painted at Rome about 1764 for the Duke 
of Bridgewater, who afterwards employed an Italian, Placido 
da Costanza , to repaint the figures. Irritated bj this circum- 
slance, Wilson, on his return to England, executed a second 
picture of the same composition, which was exhibited in 
1760, and bought hj the Duke of Cumberland, l^he great 
admiration excited bj this performance induced him to re- 
peat it again ; and as there are some variations among these 
repetitions , we have given the first picture , which, after the 
death of the last Duke of Bridgewater, became the property 
of the Marquis of Stafford and is now at Cleveland House. 
This picture is farther remarkable for the strictures which 
Reynolds allowed himself to make on it in his fourteenth 
Discourse, strictures which the high reputation of that distin* 
guished Artist has not prevented from being recognised as 
illiberal, and unjust. It is now universally felt to be one of 
the finest productions of a painter whom Fuseli , no indiscri- 
minate or ready admirer of the Modems, freely places among 
the Classics of the Art. 

Size : 4 feef» by S feet 8 inches. 
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WILSON. 

NIOBE. 

NiOBE, femme d'Amphion, roi d*Orcliomene , setait vantee 
de ses enfauls en meprisant ceux de Latone; la deesse eut re- 
coups a ApoUon et a Diane pour se venger de celle insulte. 
« Diane fit tomber les filles de Niobe sous ses fleches mortelles, 
et Apollon perga les fils avec ses traits empoisonnes ; ces mal- 
heureuses yictimes de la colere celeste demeurerent etendues 
pendant neuf jours entiers. » 

Ge tableau fut peint a Rome, vers Tannee 1764, pour le 
le due de Bridgewater, qui ensuite employa un Italien 
nomme Placido da Gostanza pour peindre de nouyeau les 
figures. Irrite de TafTront, Wilson a son retour en Angleterre 
fit de la m^me composition un second tableau qu'il exposa en 
1760; celui-ci fut acquis par le due de Cumberland. Get ou- 
vrage fut tant admire que le peintre le repeta encore , et 
comme il j a des changements dans lesdiyerses repetitions, 
nous avons donne le premier tableau, qui, apres la mort du 
due de Bridge water, est deyenu la propriete du marquis de 
Stafford et se trouve main ten ant a Cleveland House. 

Ce tableau est encore remarquable par la critique que Rey- 
nolds en fit dans son quatorzieme discours; mais, malgre la 
haute reputation de cet artiste et ^(iriyain distingue , cette 
critique a ete reconnue injuste. Cette composition est main- 
tenant regardee comme une des plus belles productions de 
Wilson , peintre que Fuseli , qui ne donnait son admiration 
que difTicilement, n'admirant guere les modernes, a place 
sans aucune restriction parmi les classiques de I'Art. 
Larg. : 5 pieds 4 pouces; haut. : 3 pieds 9 pouces. 
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WILSCKf* 

MECjENAS'S tilla, tivoli, 

TiTOLi^ the ancient Tibur, famous through aged for the 
beauty of its site and the magnificent Yitlas of Adrian, Mecae- 
nas, etc., is situated on the river Anio, now called Teverone, 
which; rising in. the Sabine mountains, flows on till it is here 
precipitated over a ridge of rocks in one grand and several 
smaller streams. It has long been the favourite resort of the 
Muses, and has furnished materials for many splendid works 
of art. The accompanying picture represents the Cascatella, 
or lesser Cascade, with the Villa of Mecsnas in the distance. 
The Cascatella is formed by a branch of the Teverone that 
has been diverted from the main stream and conducted 
through a portion of the town for the use of 4he inhabitants ; 
it then emerges from the. wood-crowned heights, and falls 
down a succession of verdant declivities. 

This is amongst Wilson's happiest efforts, it is conceived and 
executed in a grand and simple style, the light and shade is 
broad and natural, the colouring brilliant and harmonious, 
and the touch and pencilling characterized by a masterly 
freedom. It forms part of the Collection bequeathed to 
Bulwich College by Sir Francis Bourgeois, and has been 
repeatedly engraved. 
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WILSON. 

TIVOLI. 

L'AifCiSM Tibur, doDt 1«8 siecl^e nous out coaserv^^un doux 
souvenir, Tivoli , fortn^ de sites enchanteurset orne des pillar 
magnifiqiie^d'Adrien , de Meceiie , etc., ^t situe sur la riyiere 
de 1' Anio , appele aujourd'hui Tevero^e , qui prend sa source 
daus les monf^gnes Sabines, et coule jusqu*a ce qu il yieune se 
precipiter du baut des rochers pou^ former plusieurs belJes 
cascades ; ce lieu a souyeut inspire les Muses et fait^ei^fanter 
plusieurs beaux ouyrages d'art. 

La grayure que nous donnons represente la Cascaiella^ ou 
petite Cascade, et la maison de campagne de Mecene dans le 
fond. La Cascatella est formee par une brancbe de la Teye- 
rone , detourn^e de sa source prix^cipale , et qui traverse une 
partie de la ville pour Tusage des babitans. Cette source « sor- 
tant d*un bois qui couronne la bauieur, tombe presque aussi- 
t6t en deplo^ant une suite de nappes verdojantes. 

Ge tableau est une des plus beureuses productions de Wil- 
son , le style en est simple , noble et bien cong u ; le clair-ob- 
scur est large et naturel, le coloris brillant et barpBonieux, et 
la loucbe facile. II fait partie de la collection donnee au col- 
lege de Dulwicb , par sir Francois Bourgeois, et a etd grave, 
plusieurs fois. 
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WITHERINGTON. 



THE DANCING BEAR. 



The hero of this composition is a trayelled foreigner of 
astroQomical notorietj, who, uoder the guidance of certain 
persons interested in his welfare , has penetrated into the 
countrjr remote from the metropolis. The novelty of his pre- 
sence has .attracted a numerous circle around him, he is 
seen in the centre of the admiring throng , holding his levee 
with a gracious suavity of manner , and refined condescen- 
sion of forbearance ; which completely captivates the admi- 
ring by-standers by its unanswerable demonstration of the 
benefits derived from judicious education , discipline , and 
travel : the influence of which powerful combination on the 
band of travellers in question , is strikingly illustrative of 
their great leading principle and rule of conduct, Bear and 
for-hear. 

This comic scene is treated with considerable ability, and 
is composed and painted with great care and attention. It 
has been engraved in the mixed style by H. Meyer. 
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WITHERINGTON. 



LA DANSE DE UOURS. 



Le heroA de cette composition est un yojageur etranger, 
dont le nom est connu dans Fastronomie , qui, sous la 
conduite de personnes interessees k son Lien-etre, vient 
d'arriyer dans une campagne eloignee de la capitale. La 
nouveaute de sa presence a attire autour de lui un cercle 
nombreux ; on le yoit au milieu de cette foule qui Tadmire 
balan^nt sa tdte ayee une grace toute particuliere. La pa- 
tience tout-a-fait complaisante qu*il met dans ses exercices 
captiye entierement Tadmiration des spectateurs, et leur de- 
montre d'une maoi^re incontestable les avantages que Ton 
peut tirer d*nne education bien faite , d*une bonne discipline 
et des yojages; mojens dont Tinfluence est si puissante sur 
de tels yojageurs , et leur fait obseryer cette regie generale 
qu*il faut tout supporter sans se plaindre. 

Cette scene plaisante est traitee ayec beaucoup d*babilete et 
peinte ayec un grand soin. Ge tableau a ete graye par 
H. liejer. 
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tvow. 
PSYCHE. 

PsTGHE , the beauteous yet unconscious Hval of Veniift and 
Uie involuntary bride of the young God of Love , was con- 
veyed , t>y comniand of that bmni{»dtent D^ity » to the Island 
of If^leasure, there td accomplish her mysterious destiny. 
Aware, fi'om thci tenoi* of the Oracle, that a supremely power- 
ful though invisible intelligence controlled all her actions , 
an indefinable dread pervaded her imagination , and the ob- 
sequious 2ephyrs , whom Cupid instructed to Wa(t his elected 
bride to the bowers of bliss , found her overwhelmed with 
vague apprehension and dismay. Their first endeavouirs were 
directed to dispel the groundless tbrfbrs of the lovely 
maiden , 

• And tiiieii as Gupid will'd , tirith tenAetett care 
From the tall frock where weeping she was laid , 
With gliding motion through the yielding air 
to Pleasare's blooming lile their loTely chafg^ thej beat. • 
Mrs. TiBBs's , Psytke^ 

In transferring this incident to his canvass the painter has 
successfully seized the spirit of the elegant and ingenious 
allegory. A graceful composition skilfully displaying the 
most pleasing forms of youth and beauty , sustained by cor- 
rect and careful delineation, and a scientific combination of 
colour, and light and shade, merited, and has obtained, the 
gratifying meed of public approbation. 

It is the production of a young Artist rapidly risiog in his 
arduous profession , and is the property of — Whiliag Esq. of 
Maida Yale ; it has been engraved for one of the embellished 
annual publications which have been recently so fashionable. 
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WOOD. 

PSYCHE. 

Psrcai, dont la beaute ^galait celle de Venus, et Tamante 
involoDtaire de F Amour, fut transport^e, par les ordres de 
ce Dieu tout-puissant, dans File du Plaisir, pour j accom- 
plir sa destinee mjsterieuse. Ajant compris par le sens de 
rOracIe qu'un ^tre , dont le pouvoir etait supreme quoiqu'in- 
yisible , yeillait sur toutes ses actions , ' une crainte indefi- 
nissable s^empara de son imagination. Les Zephirs attentifs 
auxquels FAmour avait commande de transporter son amante 
pris des bosquets du bonheur , trouverent Psjche en proie a 
une apprehension yague et timide. Us chercherent d'abord a 
dissiper ses terreurs mal fondees ; puis , selon le desir de Gu- 
pidon, I'enleyerent doucement du rocber ou elle etait en 
pleurs, et la deposerent dans File fleurie du Plaisir. 

£n cboisissant ce sujet , le peintre a su le rendre ayec tout 
Fesprit et la legerete qui conyiennent a Fallegorie. Une com- 
position agreable se d^yeloppant ayec art , les formes gra- 
cieuses de la jeunesse et de la beaute soutenues par un dessin 
correct et soigne , et une combinaison sayante des couleurs 
et du clair obscur , merita et obtint a juste titre Fapproba- 
tion du public. 

Ce tableau est Fouyrage d'un jeune artiste qui fait des 
progres rapides dans son art difficile ; il appartient k Whiting 
esquire de Maida Yale. Il a ete graye pour une de ces publi- 
cations annuelles deyenues si a la mode depuis quelques 
annees. 
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WOODWAKD. 

THE TEMPTING PRESENT. 

A country lad mounted on a grey poney and followed by 
a terrier, is the bearer of a present from a duly-qualified 
sportsman to a favoured friend, comprising a brace of par- 
tridges, and a basket of fine ripe grapes: the latter commodity 
is too much for his honesty, and, as he crosses the common, 
believing himself to be sufficiently distant from the great 
House , whence he departed, and seeing nobody near him, he 
ventures to taste the forbidden fruit. 

This is a pleasing little picture by a rising artist ; it is painted 
with care, and has considerable merit : the drawing is spirited, 
the light and shade natural and brilliant, and the pencilling 
firm and delicate : it has been tastefully engraved by W. R. 
Smith and J. H. Robipson. 
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VOODWAKD. 

LE COMMISSIONNAIRE TENTE. 

Uh jeiine campagnard , mont^ sur un petit cheval gris et 
suivi d*an chien terrier, est porteur d'un pr^ent. C'est un 
chasseur qui envoie a un de ses amis uue couple de perdrix et 
un panier de beau raisin. Ce dernier objet met a une trop 
rude epreuve la discretion du messager. En traversant ies 
champs et se croyant assez eloign^ du chatiau pour n'^tre vu 
de personne , il hasarde de goi!^ter de ce fruit d^fendu. 

Peint par un artiste dont la reputation commence a s'ac- 
croltre, ce petit tableau est agr^able; il est soigne et a beau- 
coup de m^rite ; dessin^ avec esprit le clair-obscur en est na- 
turel et brillant; la touche est ferme et delicate. II a ete grav^ 
avec goikt par W. R. Smith et J.-H. Robinson. 
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VHK. DRAWENi; ACADEMY . 
k'KCOLE 1)K DK.SSIN. 
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J. WRIGHT. 

THE DRAWING ACADEMY. 

This picture represents the interior of a building appro- 
priated to the cultivation of the Arts , where several youthful 
students are assembled round the figure . of Venus with the 
shell, sedulously occupied in contemplating or delineating its 
beauties. 

The. composition and drawing of this picture are good ^ 
but its chief attraction lies in a verj skilfuU arrangement of 
light and shade, which emanate. from. the rajs of a single 
lamp, and in its harmonious colouring. It is among the 
most successful productions of an artist whose estimable ta- 
lents powerfully assisted in gaining the attention and for- 
ming the taste of the English public to the due estimation of 
its native school of art : it was bought hj Lord Melbourne, 
and has been engraved in mezzo-tinto by W. Pether. 
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^. WRIGHT. 

L'ECOLE DE DESSIN. 

DiKS une des salles d'un batiment approprie k la culture 
des arts , plusieurs jeunes gens sont places autourd'une statue 
de Venus k la Coquille , et sont occupes soit a contempler, 
soit k dessiner ce beau modele. . 

Ge tableau est bien dessin<i et la composition en est belle ; 
mais ce qui frappe le plus est un effet de lumiere produit 
par les rajons d*une lampe. G*est une des plus beureuses 
productions d*un artiste dont les talens out beaucoup servi 
a former le gout du public anglais dans les arts. 

de tableau fut achete par lord Melbourne, et a ete bien 
|;raye en mezzo-tinte par W. Pether. 
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"WRIGHT. 

THE FISHERY. 

II1CHA.RD Wright the painter of ibis picture is sometimes 
confounded with his better known namesake of Derby. The 
former was of Liyerpool and chieflj painted marine subjects ; 
the Fishery is usually reputed his best production. It is cor- 
rectly composed , the light and shade is distributed in a 
broad and natural manner, and the Society for the Encou- 
ragement of Arts, etc. decreed a prize of fifty guineas to 
the painter for his work, in the year 1766 ; but it may be 
observed, that the scenery is not English, that the man of 
war standing close in shore under- a press of sail , is an im- 
probable incident, which accurary of delineation cannot 
counterbalance, and that its title of a Fishery is equally 
inappropriate, as the only piscatorial association hitches on 
an odd-looking carriage , inscribed ** Fish Machine, " whose 
driver makes for the water, actuated apparently with the in- 
tention of washing his horses within a cablets length of a 
seventy-four in full sail I 

William Woollett engraved this picture in a style of un- 
surpassed excellence , and a fac-simile plate was soon after- 
wards produced on the continent. J. J. Avril engraved it in 
smaller dimensions , and his plate was sent into the world 
with the name of Vernet as the painter. This attempt to rob 
the real author of his fame was repeated in other instances, 
and the little intercourse existing sixty years ago between 
England and France , rendered the fraud plausible and com- 
paratively easy. 
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WRIGHT. 



LA PECHE. 



On confond quelquefois Richard Wright , Fauteur de ce 
tableau, avec uu autre peintre, uatif de Derbj, portant le 
meme nom et qui est plus coanu. Le premier oaquit a Liver- 
pool et ne peignit guere que des marines. La Peche est regar- 
dee en general comme son meilleur ouvrage : il est compose 
correctement, le clair-obscur eii est large et naturel. En 
1766,1a Societe d*Encouragement accorda a Tartiste un 
prix de 5o guinees (environ i,25o francs) pour ce tableau. 
II faut neanmoins observer que le site n'est pas anglais , que 
le vaisseau de guerre portant la bordee a terre, pendant qu'il 
foi-ce de voiles, est un incident improbable que la correction 
etla beaute du dessin ne peuvent faire excuser. Le titre de ce 
tableau estmal choisi, car le seul objet qui sy trouve ayant 
rapport a la peche est une voiture d*une construction assez 
bizarre , sur laquelle est inscrit Fish Machine ( chasse-maree) : 
le conducteur de cette cariole se dirige vers la mer , pour le 
plaisir, sans doi^te, de baigner ses chevaux a la distance 
d'une encablure d*un vaisseau de soixante-quatorze dont les 
voiles portent a plein I 

William Woollett grava ce tableau fort superieurement et 
bient6t apres on publia sur le continent un fac-simile de sa 
planche. J. -J. Avril en fit une de plus petite dimension en j 
mettant le nom de Vernet comme peintre. Cette maniere de 
frauder un auteur de sa renommee fut repctee dans plusieurs 
occasions, les relations peu frequentes qui existaient entre 
TAngleterre et la France , il 7 a soixante ans , donnant^beau- 
coup de facilite a faire passer de pareilles supercheries. 
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ABtiKCBD 

ALPHABETICALLY BY THE NAMES 

OF 

THE ARTISTS. 



ALLAN. 
Circassian captives. 
Deatof Achb. Sharp. 
Mary Stuart admonished by Rnoz. 

BACON, a sculptor. 
Johnson (Samuel). 
Monument of Chatham. 
Narcissus. 
Wellesley (the marquis"). 

BAILY, a sculptor, 
]6re. 

BANKS, a sculptor, 
Boothby (Penelope) , monument. 
Falling Giant. 
Shakspeare. 
Thetis and Achilles. 

BARKER (T.) 
Shepherd and Gipsies. 

BARRY. 
Birth of Venus. 
Elysium. 

Grecian Harvest Home. 
Olympic Games. 
Orpheus* 
Pandora. 
Society (the). 
Thames (the). 

BEECHEY. 
George III reviewing. 
BIRD. 
Chevy Chase. 
Surrender of Calais. 

BLAKE. 
Death's door. 
Death of the strong Wicked man. 



W». No. 

BONNINGTON. 
is5 Francis I and his sister. at5 

373 Meditation. in 

a8 BRIGGS. 

Interview (1st) of the Spaniards 
48 and Peruvians. aSo 

4a Twelfth night (scene from). 58 

96 BROCKEDON 

go Raphael and Fo marina. oa 

BUHBURY. 
i56 A Barber's shop. 370 

BURNET. 

aa8 Anderson ( John) my jo. 3a 

I a Bird (the young). 3ft 

54 Draught players. q3 

189 Valentine (the). i3S 

CALCOTT. 
aa4 Benevolent Cottagers (the). nS 

Botterdam. r84 

a I CHALON. 

i4i FilU hien gard^c (la). 107 

1 1 7 CHANTREY , a sculptor. 

lai Gillespie. ia6 

109 Louisa Jane Russell (lady). 36 

aj'e Monument (a). 108 

i33 Sleeping child. a64 

I ao Washington (George). «o 

CLENNEL. 
1 4? Waterloo. a68 

CLINT. 
89 A scene in the. Merry monarch. 4^ 
18a Scene in the , Clandestine mar- 
riage. a5f 
181 COLLINS. 
9^1 Fisherman's departure (the). 8 
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COLLINS^ 

S««rchiBC tht net . aS i 

COOK. 

Heleo and PrUni. i4d 

COPLEY. 

Death of lord Chalbam. 1 69 

Death of major Pierson. adj 

Samuel and Eli. 11^ 

COOPER. 

Richard I and Saladin. a56 

Tain o' Shanter. a6 

CORBOULD. 

Parting hour (the) 43 

COSWAY. 

Docetamor. 68 

CRISTALL. 

Infancy of Jupiter. 190 

DAMKR (Mr«.) , a sculptor. 

Death of Cleopatra. 188 

DEVIS. 

Death of PieUon. g4 

EASTLARE, 

Brigand protected ( the ). 64 

Dyio^ brij^and. i3o 

FARRIER. 

Tragedy. 3 

FLAXMAN , « sculptor. 

Ancient drama — i. lao 

Ancient drama. — a. i3l 

Comedy. a 10 

Deliver us from evil. 80 

Mercury and Pandora. a4o 

Drama ( modern ). — 1. aoi 

Drama f modern). — a. ai6 
MansGela ( monument of lord ). 78 

Resignation. 18 

Thy kingdom come. 66 

Tragedy. i44 

FUSBLl. 

Adam and Eve. a6i 

Despair of Ere. ao8 

King Lear. gS 

Nursery of Shakspeare. io3 

Satan and Ithuriel. a55 
Oberon , Titania and Bontom " 5i 

Titania atid Bottom. 8 

Theodore and Honoria. i64 

Ugolino. i4o 

Vision of the Lasar-House. aSl 

GAINSBOROUGH. 

Boys and Dogs. 29 

Cottage Children. 5o 

Cottage Door (the). 83 

Cottage girl. 37 a 
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